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Spanning the centuries and taken from every corner of the globe, the artworks in the galleries listed below explore significant aspects of the world’s evolving cultures. Divided into a series of installations, or “mini-shows,” each area has been designed around a specific narrative or theme related to globalization.
Globalization has resulted from the growth of modernization, the emergence of the Third World from colonization, advancements in communications, new technologies, and multinational trade, among many other factors. For better or for worse, it is one of the most significant and pervasive contemporary trends affecting our world today. 
Porcelain as a Global Commodity, StarTribune Atrium (G180), Jennifer Komar Olivarez
By the end of the 19th century, porcelain played a role in disseminating new styles to consumers in Europe and the Americas, as designers applied the latest styles—from Japonisme to Art Nouveau—to affordable porcelain tableware. Contemporary ceramic artists have come full circle with artistic expression in this strong but fragile medium. Through a global awakening for exploration, market dominance, commerce, quality, and art, porcelain has now become commonplace—from the dinner table to the bathroom.

Outsourced, G262, Chris Atkins 
To some, outsourcing is an outgrowth of a hyper-connected world in which companies bring jobs to previously underserved markets. Others critique outsourcing because it neglects the needs of the domestic economy and labor force in the corporation’s home country. This installation posits the concept of outsourcing in the history of fine and decorative arts. From Giovanni Battista Tiepolo (1696–1770) and his workshop of assistants, to Andy Warhol (1928–87) and his famous Factory, to contemporary “flat pack” furniture, artists and designers have benefited from outsourcing portions of their production to skilled artisans in order to meet market demands. The works on view also raise questions about the aura of the “original,” authorship, and attribution, when a work is conceived by one artist or designer, then completed by fabricators or technical collaborators.  
Regeneration, G275, Matthew Welch
The creative use of waste is not a new concept to the art world. While the notion of reuse has existed throughout history, its manifestation as a global movement labeled “recycling” has had a profound effect on many contemporary artists. Creative reuse has yielded ingenious visual results with high aesthetic integrity that also manage to underline the excesses of a consumer society. From the collages and assemblages of Cubism, Dadaism, and Surrealism, to the practices of conceptual art, Nouveau Réalisme, Arte Povera, land art, and other movements from the 1960s and ’70s, which questioned what is “natural” and what is “produced,” the theme of waste has proliferated in the art world. Public awareness has become increasingly mainstream since the energy crisis of 1973. Recycling also embraces the idea that artists must recreate their oeuvre and style to more effectively meet the demands from the exhibition circuit and the market for novelty. 

Global Fusion, or It’s a flat world, after all, G276, Katherine Milton and Amanda Thompson Rundahl
In his acclaimed book The World is Flat, Minnesota-born author Thomas Friedman has described the phenomenon of global fusion as the “flattening of the world.” This gallery serves as a portal into broader themes, in which examples from the culture-at-large come together to illustrate the dynamics of globalization in a wide range of forms.  In adjacent galleries, objects covering hundreds and even thousands of years of world history, and representing cultures from around the globe, tell stories of global trade, conflict, and exchange. We invite visitors to make a close examination of this selection of stories—from migration of world faiths to a history of outsourcing.  From the humble 5th-century BCE earthenware pot to a sleek factory-tooled minimalist sculpture circa 1970, these “things” from the museum’s holdings provide fascinating narratives that cross continents and weave history into the present time.

Global Migrations, G277/278/279, Liz Armstrong and David Little
This gallery explores the impact on the landscape of population growth and globalization. The installation explores the effects of globalization from a variety of perspectives: people who have been displaced from their homelands; laborers working under oppressive conditions; natural resources damaged by the encroachment of population and industry; and historic cultures undergoing erosion.
A Drop to Drink, US Bank Atrium (G280), Ken Krenz
Throughout history people have struggled to obtain clean water. For thousands of years people literally took their water pots down to the river, lake, or well, filled them, and carried the heavy containers home. Artists have always been able to find inspiration in the activities related to our necessary relationship with water. Becoming aware of the issues relating to the demand for clean water, looking back to historical solutions, and thinking creatively about new ways to conserve existing resources will allow us to address the continuing need and growing demand for water in the future.

Faith in Motion, Robert and Marlyss White Gallery (G281), Rachel McGarry and 

Jan-Lodewijk Grootaers
Portable art played a major role in the spread of religions throughout the world, including Buddhism, Christianity, Hinduism, Islam, and Judaism. Religious objects from each of these faiths are on view in this gallery. As demonstrated by their exquisite craftsmanship and intrinsic power, these small objects can elicit meaningful experiences. Some of these artworks were carried around by practitioners to keep their faith alive, others were designed to play a role in conversion, and still others simply testify to the comingling and merging of religious and artistic traditions.

The Digital Age, Donna and Cargill MacMillan Atrium (G380), Matthew Welch
Even in the early days of computer technology, when massive mainframes were the purview of scientific research laboratories and the military, programmers saw the potential for using the technology for artistic ends. The development of integrated circuits and microprocessors in the 1970s prompted the production of increasingly inexpensive computers, and artists were quick to adopt this new, powerful tool—first working with programmers and then launching out on their own as software became more user-friendly and intuitive. The rapid pace of software development now provides a dizzying array of new options, seemingly on a daily basis.  Many artists use computers as one tool among many within a contemporary, interdisciplinary mode of working. The objects on view in this atrium are but a small sampling of the myriad ways artists make use of technology.

