
Key Ideas

• Printmaking developed from the tradition of medieval manuscript 

illumination. Readers continued to expect visuals to be 

incorporated with text, so printmaking processes had to develop 

to meet that expectation. Woodcut relief prints first developed, 

followed by metal plate engraving (intaglio) processes.

• The Renaissance period saw rapid development of relief and 

intaglio (engravings) prints. “It has been estimated that there 

were perhaps 30,000 books in all of Europe before Gutenberg 

printed his Bible; less than 50 years later, there were as many as 

10 to 12 million books.” (Source: http://www.hrc.utexas.edu/educator/modules/gutenberg/books/legacy/)

• Printed images were much cheaper to produce, allowing a wider 

population to buy and display art in their homes. Printmaking also 

allowed artists to make more money and achieve greater 

patronage.



Printmaking: 15th century

This is Gutenberg’s font, called 

“black letter.” (inset, early printing 

press illustration.)

“Books printed on presses before 

the year 1501 are called 

incunabula, which comes from a 

word meaning "cradle" or 

"birthplace" in Latin….the actual 

printing process of using movable 

type on a wooden press did not 

change a great deal over the next 

350 years.” 

Source: 
http://www.hrc.utexas.edu/educator/modules/gutenberg/books/legacy/



Printmaking: 15th century

This is a page from Gutenberg’s 

bible, in our collections (not on 

view). The type has some hand-

colored elements. (P. 67.60)



Northern European Art: 15th

Century (Germany)

19-28: Martin Schongauer, 

St. Anthony Tormented by 

Demons, engraving, c. 

1470-1480.

A print is an artwork on 

paper, usually produced 

in multiple editions.

Relief printing (woodcut)

Intaglio printing

(engraving and etching)



Northern European Art: 

15th Century (Germany)

19-29: Michael Wolgemut, Wilhelm 

Pleydenwurff, and workshop, The City of 

Nuremberg, woodcut, handcolored, c. 1493.



Italian Art: 15th Century      

21-29: Antonio Pollaiuolo, The Battle of the Nudes, c. 1465.  Engraving.



Northern 

European Art: 

15th-16th

Century

22-7: Albrecht Dürer, The Four 

Horsemen of the Apocalypse, 

1497-1498, Woodcut.  Inset, 

self-portrait, 1500.

Dürer learned how to 

make woodcuts from 

Michael Wolgemut, 

illustrator of the 

Nuremberg Chronicle.



Relief printing process

Posted on Mia website:

https://www.youtube.com/watch?v=O0skLwaFpn0

https://www.youtube.com/watch?v=O0skLwaFpn0


Giant woodcut prints in the Mia collection!

Jacopo de' Barbari, View of Venice, 1500. The entire map is 

assembled from 6 woodblock print sections and measures 52.25 x 

109.25 inches! (2010.88, not on view)



A giant woodcut print by Titian, The Submersion of the Pharaoh’s 

Army in the Red Sea, 1514-1515 (2011.20, not on view). Twelve 

woodblocks compose the scene. 48” x 87”



A giant woodcut print by 

Dürer…commissioned in 1512 by the 

Holy Roman Emperor Maximilian I, the 

completely assembled Triumphal Arch 

print is 11 feet tall and 9 feet wide! 

(2013.46, not on view)



Northern 

European Art: 

16th Century

22-8: Albrecht Dürer, 

Adam and Eve, 1504, 

Engraving.  

Dürer actually made 

his fortune from his 

prints, rather than 

from his paintings.

What details can 

you see in the 

scene?



Intaglio printing process

Posted on Mia website:

https://www.youtube.com/watch?v=SNKn4PORGBI

https://www.youtube.com/watch?v=SNKn4PORGBI


Questions on storytelling, for upcoming European gallery talks?


