Key ldeas

 Printmaking developed from the tradition of medieval manuscript
Illumination. Readers continued to expect visuals to be
Incorporated with text, so printmaking processes had to develop
to meet that expectation. Woodcut relief prints first developed,
followed by metal plate engraving (intaglio) processes.

» The Renaissance period saw rapid development of relief and
Intaglio (engravings) prints. “It has been estimated that there
were perhaps 30,000 books in all of Europe before Gutenberg
printed his Bible; less than 50 years later, there were as many as
10 to 12 million books.” (Source: http://www.hrc.utexas.edu/educator/modules/gutenberg/books/legacy/)

 Printed images were much cheaper to produce, allowing a wider
population to buy and display art in their homes. Printmaking also
allowed artists to make more money and achieve greater
patronage.



Printmaking: 15" century

This 1s Gutenberg’s font, called
“black letter.” (1nset, early printing
press illustration.)

“Books printed on presses before
the year 1501 are called
Incunabula, which comes from a
word meaning "cradle" or
"birthplace" in Latin....the actual
printing process of using movable SSf: SA
type on a wooden press did not === '/' ”’4:’”’”<’”’”’””’” .
change a great deal over the next =5 : ‘a N

350 years.”

Source:

http://www.hrc.utexas.edu/educator/modules/gutenberg/books/legacy/
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Printmaking: 15" century

This 1s a page from Gutenberg’s
bible, in our collections (not on
view). The type has some hand-
colored elements. (P. 67.60)

0-""1‘\_'. 1O E S

frufus pbit amanmio. SHapine (o
mid mng wundans abundabit
et confiig dhws ot fons vite pma
net Loy fanu nual uas confradum:
1 omni [agionnd non endre, G
{apisus qicig andient foue lauda
bie 3 admecaudit insuriofs 2 il
phoebit il e proiee i pofkt boi
fuom. o farut quah favana i
ilanami g fmdan mueniet gea
o e pruboune quontur m el

et peeha 1102 cogitabiie § coxdibs fivie,

Faus; bom® ereoumnaed e faruo fa
pienua - et foenoa mitofon moana
bilia necha, £ompedes m penbs o
drina Bulroser qual vinada mand
fug maan bepeeaant, Famne in cifinin
altar yooom fudouic aud fapions v
taate ndchie, @ el pru
teoeel Dodonacee i bradyale { bradn
0 Dreero . Pee fana fadlie Tdomum
proxuniee homo petims confunde
a plona pornnis. Soadue o Enefies

et i Doy aueon rodom’
foras Rabir, Seulnaa hofe anfudea
e p ol o3 prubens gravabiour ow
muelia, Yabia nuprubeani fula nac
rabiruecha auran prubomni Racea
potcabiine, §u ore fmon oo dow:

tt m rorde fapeennd os ilos, D ma-

[edmnie tvpiue Dabolum malodme
iple andma fuam . Bulirco omgqui
bt anovndd Auan re it omnibs oo
etur: 3 qui pmanioee obiofua or- @3-
ft? 1imlat? hongrabiur, Y N1 L
nt lagbe lurs lapidaf prgee 3 omie’
{ogufrur fup il afpnaconi. e e
oy bowmm lapdat” e pgee: o
fui revigyeree oo ppeuries man?, Lon
fulto parmie  be flo nbifaplnaro
filia anie farua T tminorang fe, A
lia prubmio Heednas viro o nam

qur cfundit-onoudia ot gemons.
£r pant 2 ol Ofundit aubaxry ab
nupre non nuorabuur: ab vl
auma inhonorabiue, fMRofica inly
du nyorruna narano:fagdlaito
dving m ot rpore fapimua, Ou
pooefanuizqual § cogluanar wibi,
Dui navat yechu 1o aubiond:quah
i excicae Rovutent & geawn fommo
L dormuente fonguitur § mareat
fhudeo Fdprenna: 3 i fne nawatson”
D, Do off hues Hupra moru
plove-Defear ood lux due e fupra fa
tuil plova:ifuor oo fenfue of. Mo
dioa plora fupra moruii:quonis
veqowe . Mequallinm oo nequitima
uita-fuy moreem . Yud? morud
feprova Dieo-faous aue ot ivpl) ouiie”
Diea viee tllog. £um Guloo ne ko
loquans: 1 oon infmfam ne abie’,
Bevua 1 ab iHloue non moldha ha
brae:: non otnquinateia i precato
le?, Peflede ab illo s s voqu
s pon amdiabeds § Gulada il
Buy plumbil quid gravabines £
quod ¥l aliud nomt guam famn's
oo 4 fodeone 1 mafom fen Gacli®
ot feoee; b o tprudenee 't B
wn et Sioue Loramenti ligoe
um nolligan fmbameno fifio) ng
Diffolueane:fic of cor confinuadii 1 co
meanoue confiliy. Eogitac? mfand
o conpore wd me nd depraua.
brou, Bicur ovnams avmofusi pa
viee Epido- e [uoue palee inepeel fis-
ot oo e impenta pofita contra
fadnt v non pmandiciic s m
tiibu { cogiranone fultl a g
non smone no oefitter. Siout ror
piDi In cogieanone fng ommi dpo
te won sevetsfie 3 quim propne e
ganee fong. Pungio oouli duat




Northern European Art: 15
Century (Germany)

A print is an artwork on
paper, usually produced
In multiple editions.

Relief printing (woodcut)

Intaglio printing
(engraving and etching)

19-28: Martin Schongauer,
St. Anthony Tormented by

Demons, engraving, c.
1470-1480.




19-29: Michael Wolgemut, Wilhelm

Northern European Art: _
Pleydenwurff, and workshop, The City of

15% Century (Germany)
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Italian Art: 151 Century




Northern g
European Art: ) Y&

150160 0§
Century . Z

Durer learned how to
make woodcuts from
Michael Wolgemut,
Illustrator of the
Nuremberg Chronicle.

o

22-7: Albrecht Darer, The Four
Horsemen of the Apocalypse,
1497-1498, Woodcut. Inset,
self-portrait, 1500.




Relief printing process

Posted on Mia website:


https://www.youtube.com/watch?v=O0skLwaFpn0

Gilant woodcut prints in the Mia collection!

Jacopo de' Barbari, View of Venice, 1500. The entire map Iis
assembled from 6 woodblock print sections and measures 52.25 x
109.25 inches! (2010.88, not on view)




A giant woodcut print by Titian, The Submersion of the Pharaoh’s

Army in the Red Sea, 1514-1515 (2011.20, not on view). Twelve
woodblocks compose the scene. 48” x 87”




A giant woodcut print by
Durer...commissioned in 1512 by the

Holy Roman Emperor Maximilian I, the
completely assembled Triumphal Arch
print is 11 feet tall and 9 feet wide!
(2013.46, not on view)
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Northern
European Art:
161 Century

Durer actually made
his fortune from his
prints, rather than
from his paintings.

What details can
you see in the
scene?

22-8: Albrecht Direr,
Adam and Eve, 1504,
Engraving.




Intaglio printing process

Posted on Mia website:


https://www.youtube.com/watch?v=SNKn4PORGBI

Questions on storytelling, for upcoming European gallery talks?



