Prints and Printmaking, 1700-1900
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Hans Collaert (Flemish, 1571-1633)

After Johannes Stradanus (Netherlandish, 1523-1605)
Engraving in Copper (Sculptura in Aes)

Engraving, late 16™ century

Burins



Claude Mellan

French, 1598-1688

The Sudarium of St. Veronica
Engraving

16 7/8 x 12 3/8 in. (42.86 x 31.43 cm)
Gift of Herschel V. Jones, 1916 P.1,535
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, 1643

Rembrandt, Three Trees

Etching



Robert Nanteuil, French, 1623-1678

Anne of Austria, Queen of France, (after Mignard) Louis X1V, King of France, 1676
1660, engraving, MIA P.1,552 Engraving, MIA P.14,506
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Charles-Nicolas Cochin Il, French, 1715-1790
Decoration for a Masked Ball Given by the King, 1746
Etching and engraving, 18 7/8 x 30 1/2 in. (47.94 x 77.47 cm)
Gift of the funds from the Print and Drawing Council P.97.10
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The Illustrated Bartsch (Norwalk, Conn., Abaris Books, 1978 - ), presently 166 volumes (175 planned)
Comprising over 50,000 images of prints (etchings, engravings, and woodcuts) from c. 1400 —c. 1850

Catalogued by Adam von Bartsch (1757-1821), from Austrian Imperial Collection in Le Peintre Graveur
(1803-1821), 21 volumes
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1732
1763

French

A Nymph Supported by Two Satyrs

From Bacchanales series

-Honore Fragonard

Jean
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Ange-Laurent de La Live de Jully, French, 1725 - 1779
After Jacques Francois Saly, Recueil de caricaturesca, c. 1754 etching, MIA 2005.15.1-36

An artist at the French Academy in Rome (?), no. 1 Nicolas Bremont, cook at the French Academy in Rome, no. 14



Antoine Watteau chalk drawings, ca. 1716-20

Head of a Man, red and black chalk Actor Standing with Head Turned to the Right,
Metropolitan Museum of Art Red chalk, MIA 69.88




Francois Boucher

French, 1703-¢c.1770

Study of a Child’s Head after Antoine Watteau
From Figures de différents caracteres, 1726-28
Etching

British Museum




Gilles Demarteau, French, 1722 - 1776 after Francois Boucher
Nereids and Tritons, after 1761, chalk-manner etching and engraving in sanguine
284 x 530 mm, Gift of Marion and John Andrus P.92.28.2




Jean-Baptiste Le Prince (French, 1734-1781)

The Russian Conversation, also called The Wagon
Driver and the Milkmaid, 1768, etching
Gift of Herschel V. Jones P.1,376

La Danse Russe (The Russian Dance), 1769
Etching and aquatint printed in brown ink
The Ethel Morrison Van Derlip Fund
P.81.28
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Philibert-Louis Debucourt (French, 1755-1832), The Public Promenade, 1792
Etching and engraving, and aquatint printed in color

Printed by Pierre Blin, Publisher: Chez Depeuille, Paris

The William Hood Dunwoody Fund P.85.32



England



The Print as Social and Political Critique:
William Hogarth

William Hogarth (English, 1697-1764)
The Sleeping Congregation

Oil on canvas, 1728

Gift of Mrs. Lyndon M. King 58.10
Etching and engraving, 1736

The Misc. Works of Art Purchase Fund 1958
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Plate 2 from Marr



BEER STREET

Hogarth, Gin Lane, 1751 Hogarth, Beer Street, 1751
Etching and engraving Etching and engraving
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James GILLRAY:

The Zenith of French Glory,
The Pinnacle of Liberty, 1793
Hand-colored etching
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Paul Sandby (British, Nottingham 1725-1809 London), Saint Quintins Castle near Cowbridge in Glamorgan Shire
Etching and aquatint, 1775

Plate from Twelve Views in Aquatinta from Drawings Taken on the Spot in South Wales

(Published by John Boydell, London, 1775) The Ethel Morrison Van Derlip Fund P.92.14



Valentine Green (British, 1734-1797) After Joseph Wright of Derby (Publisher, John Boydell)

A Philosopher Shewing an Experiment on the Air Pump, 1769, Mezzotint
THE WILLIAM M. LADD COLLECTION GIFT OF HERSCHEL V. JONES, 1916 P.3,391
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Richard Earlom’s Liber Veritatis (Published by John Boydell in 1777 and 1819)
Three volumes of etchings with mezzotints after drawings by Claude Lorrain
The William M. Ladd Collection, Gift of Herschel V. Jones, 1916




Spain: The Genius of Francisco Jose de Goya y Lucientes



Francisco de Goya
(Spanish, 1746-1828)
Self-Portrait, 1799,
Plate 1 of Los Caprichos
Etching and aquatint
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Francisco Goya (Spanish, 1746-1828)
These Specks of Dust, 1799

Etching and aquatint

Plate 23 of Los Caprichos




Goya,

All will fall, 1799

Etching and aquatint
Plate 19 of Los Caprichos
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Goya,

How they pluck her, 1799
etching and aquatint

Plate 21 of Los Caprichos
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Goya

As Far Back as his Grandfather, 1799
Etching and aquatint

Plate 39 of Los Caprichos




Goya

The Sleep of Reason Produces Monsters
1799, etching and aquatint

Plate 43 of Los Caprichos




Yinka Shonibare (British, b. 1963), The Sleep of Reason Produces Monsters, 2008, MIA



Goya

What Can a Tailor Do!
1799, etching and aquatint
Plate 52 of Los Caprichos
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Goya

What a Golden Beak, 1799
Etching and aquatint

Plate 53 of Los Caprichos
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THE DISASTERS OF WAR, 1810-1823
(Los Desastres de la Guerra)
82 etchings



Goya, | saw this, Plate 44 of Los Desastres de la Guerra, 1810-20, etching and lavis (aquatint)




Goya, And they are like Wild Beast, Plate 5 of Los Desastres de la Guerra, 1810-23,
Etching, drypoint, aquatint, burin



Goya, Why? Plate 32 of Los Desastres de la Guerra, 1810-23,
Etching and lavis
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GOYA: The Disasters of War: no. 37, This is Worse



GOYA: The Disasters of War: no. 60, Nobody could help them



DISPARATES, ca. 1816-1819, published posthumously
22 etchings



Goya, Bobalicon (Simpleton), 1816-19, etching, aquatint, burnishing, drypoint
Plate 10 from Disparates, also known as Los Proverbios (The Proverbs) (Madrid, 1864, 15t edition)
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Goya, Animal Folly from Disparates, 1816-19, etching, aquatint, and burnishing



Goya, Disparate allegre (Merry folly), from Disparates, 1816-19,
Etching, aquatint, burnishing, and drypoint






Lithography



Francisco Goya, The Renowned American Mariano Cebellos, from the Bulls of Bordeaux series,
1825, lithograph, MIA




Edvard Munch, The Sick Child 11, 1896, lithograph



Inking the stone after it has been flooded
With water

Graining the stone

Jasper Johns drawing on a lithographic stone



Grabowski and Fick 2009
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Lorenz Quaglio
Portrait of Aloys Senefelder, 1818
Lithograph




Eugene Isabey, Chateau de Pont-Gibaud, Auvergne, from “Voyages pittoresques et romantiques
dans l'ancienne France” (Paris 1820-78), (Auvergne, 1833), lithograph



Francisco Goya, The Renowned American Mariano Cebellos, from the Bulls of Bordeaux series,
1825, lithograph, Mia, The William Dunwoody Fund 1941




Francisco Goya, Picador Caught by a Bull from the Bulls of Bordeaux series, 1825
Lithograph
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HONORE DAUMIER (French, 1808-1879), “Bring Down the Curtain: The Farce is over”, 1834,

(for I’ Association Mensuelle), Lithograph




HONORE DAUMIER, Gargantua, 1831
Lithograph



HONORE DAUMIER, Rue Transnonain, April 15, 1834, 1834,
(for I’ Association Mensuelle), Lithograph



Edouard Manet, Civil War, 1871, lithograph, published in 1874



Italia



Giovanni Battista Piranesi, Italian, 1720-1778, View of the Basilica and Piazza of St. Peters
From Views of Rome, 1772, etching and engraving
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Piranesi, S. Giovanni in Laterano, 1772, etching and engraving
from Views of Rome
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Canaletto, Italian (\Menice), 1697 — 1768, Le porte del Dolo, 1735/46, etching



JAMES McNEILL WHISTLER, Two Doorways, 1879-1880, etching with plate tone







JAMES McNEILL WHISTLER:
The Doorway, 1879-80, etching and drypoint
From “The First Venice Set”
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Palazzo Gussoni, \Venice, ca. 1875







JAMES McNEILL WHISTLER:
Nocturne: Palaces, 1880, etching and drypoint
From “The Second Venice Set”







