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Presenter
Presentation Notes
Have you ever describe something – an object, an event, an experience – as Surreal?  What was it about…? 



Cabaret Voltaire
Hugo Ball performing at Cabaret Voltaire

Dada was not a movement; rather it 
was an anti –movement that 
opposed the academy and the 
avant-garde alike. It was 
nonsensical, meant to be humorous 
and anti-establishment.

Dada 1916-1921

Presenter
Presentation Notes
The starting point was the opening in Zurich of the Cabaret Voltaire, February 5, 1916, run by the German writer, Hugo Ball and his companion Emmy Hennings.
wanted to question tradition and authority; they asked how do you do that visually. tried to express the negation of all current aesthetic and social values
designed to shock or bewilder; aim of startling the public into reconsidering accepted aesthetic values. 
detonation of anger, which showed itself in insults and buffoonery
From the beginning of WWI, through the early 1920s, in Europe and America, “Dada’s only programme, wrote Hans Richter, was to have no programme.” 
Richter – artist from Berlin 




Max Ernst, Elephant of the Celebes, 1921                     Corn Bin Konkombwa, Ghana or Togo 

Presenter
Presentation Notes
Dada’s rejection of social order led them to arts of Africa, the Pacific Islands and Native American cultures, as well as to related areas such as folk art, naïve art, and children’s art. 
Like other early 20th century artists movements, these expressions were viewed as feelings and ideas unspoiled by traditional Western values and utilizing alternative artistic means.




Dadaists were engendered by WWI and the bourgeois societies they felt were responsible 
for it. It was meant to serve as an allegory to the pandemonium of war. 

Its purpose was “to remind the world that there are independent men, beyond war and 
nationalism, who live for other ideals.”

Presenter
Presentation Notes
They wanted to express the absurdity of war. It is significant that Dada developed in Zurich, the cosmopolitan intellectual center of Switzerland, which stood as a neutral haven in the very midst of global carnage. 
Dada’s sense of the absurd and its insistence on artistic and social freedom were in response to the bourgeois societies responsible for a war that consumed the lives of men at a rate beyond comprehension. 
In 1916, the battle of Verdun, lasting 5 months, left five hundred thousand casualties. In the battle of Somme, the British lost 60,000 men in one day. 




Arnold Newman, Marcel 
Duchamp 2003.143.8

Dada paralleled the psychoanalytic views of 
Sigmund Freud, Carl Jung and others. Images 
that arose out of the subconscious mind. 

Art based on random, laws of chance, 
automatic drawings and photomontage, and 
readymades are newly developed artforms. 

Marcel Duchamp, Bicycle 
Wheel, 1913 

Presenter
Presentation Notes
Its purpose was “to remind the world that there are independent men, beyond war and nationalism, who live for other ideals.”   
Art based on random, laws of chance, automatic drawings made according to the laws of chance and photomontage (photographic collages), and readymades which examined the way a common object could become something rare by the addition of some detail are newly developed artforms.  forced the observer to question accepted realities and acknowledge the role of chance and imagination.
American Dadaist Movement movement first spread to New York and Barcelona, then to Berlin, Cologne and Paris. 




Marcel Duchamp, Fountain, 
porcelain fixture and 
enamel paint, 1917

Marcel Duchamp Talks with 
Martin Friedman about the 
Readymade

Presenter
Presentation Notes
The leading figure in the New York group was the French artist Marcel Duchamp who moved to New York in 1915 to escape the war in Europe. He made humour a significant factor in serious art and vice-versa. most notorious readymade was the fountain signed R. Mutt, a play on manufacturer, J. L. Mott Iron Works, Mutt and Jeff 
Submitted anonymously in 1917 to first annual exhibition of the American Society of Independent Artists 
“Whether Mr. Mutt with his own hands made the fountain or not has not importance. He CHOSE it. He took an ordinary article of life, placed it so that its useful significance disappeared under the new title and point of view—created a new thought for that object.”
Wanted to the elite distinctions regarding what is an art object 


https://www.youtube.com/watch?v=VYqDpNmnu8I


Sherrie Levine, American, Fountain 
(after Marcel Duchamp: A.P.), 1991, 
bronze

Walker Art Center 

Presenter
Presentation Notes
Duchamp abandoned painting in 1923, but maintained his influence over the avant-garde.




Marcel Duchamp, L.H.O.O.Q., 1919

Presenter
Presentation Notes
Dada is contradiction, paradox, irony, even blasphemy, “called the “hundred years war with the public.” L.H.O.O.Q., (el-ah-shoh-oh-koo), 1919 “she’s got a hot ass”
it defaces (literally) that which has been cherished, and brings a famous work down to the level of vulgar vandalism and cheap reproduction 
made as ephemera -- a throwaway/elevates the crude commercially printed card from that of a cheap distributable image to a signature work of art (delToro)
His aim was not to please the eyes, but challenge the viewer to a new point of view - Wanted to get rid of the idea as artist as craftsmen



Marcel Duchamp, Box in a Suitcase (Boite-e-Valise), 1941/1961 cardboard, 
paper, linen, wood, and plexiglass   97.20.2

Presenter
Presentation Notes
mini portable museum - consists of 68 separate photographic reproductions and miniature replicas of his works, in all media - portfolio of 27 pages inside inner box- label with title, medium and date, and sometimes the owner of  original 
he made this sometime after giving up art for chess (represented France in the chess Olympics competitions four times)
ours is 1961 reproduction of the 1941 original- one of 300 produced by Duchamp, ours is 30 of 300 - although produced by hand, they have the felling of being mass produced 
the first boxes were assembled in 1941 and smuggled out of France during the Nazi occupation, in an era of mass emigration and political terror, the idea of packing up all one’s art in a suitcase would have seemed like a practical idea.  
Dadaist stopped doing the work, once people started to enjoy them 



Arnold H. Crane, Man Ray, 
76.81.47

Presenter
Presentation Notes
Man Ray/Emmanuel Rudnitsky (1890-1977) United States 
Arnold H. Crane, Man Ray, gelatin silver print 76.81.47
 
One of the founders of the New York Dadaist Movement and long associated with Surrealism. A leading figure in the New York and Paris Dada. 




Man Ray, Return to Reason, 1921  96.21

Presenter
Presentation Notes
worked in several media exploring the found object, treated discarded materials as valued artifacts- many objects recur over many years in his work
CLICK: Man Ray, Lampshade, 1921 -motif of the unwinding swath of paper, which he returned to subsequent works, three of which are titled return to reason
first of three, one is film which ends with a lampshade unraveling 
Dadaists sought ways to stop relying on the operation of reason, which they saw as conditioned by upbringing and education.    



Man Ray, Gift, 1921, 
replicated in 1970, cast 
iron, tacks   97.20.1

Examine the 
sculpture. What does 
it mean to you? What 
message does it 
convey? 

Consider its title. 
Does the title 
impact or change 
the meaning?

Presenter
Presentation Notes
old style iron with single row of 14 tacks affixed to bottom center, painted in black
his motto was, “I’m now going to do things I’m not suppose to do.”
Made as a gift for the avant-garde classical composer, Satie 
While on walk with Satie, they passed a shop window which displayed various household goods, including a flat iron 
May Ray displayed this in his first Paris exhibition, it was removed, so he simply made another 




Man Ray, istan/islam, 1924  
gelatin silver print (Rayograph) 

96.24

Presenter
Presentation Notes
sensitized paper is exposed to light with objects acting as a stencil
Man Ray claimed to have invented it, in fact, the practice had existed since the earliest days of photography
he called his photograms "rayographs."
Tristan Tzara wrote his name on the photographic paper in sand or salt and it looks, like istan, or, islam
earned his living as portrait photographer and graphic designer




Lee Miller, Solarized Portrait 
1930, platinum print   

2006.86.4

Presenter
Presentation Notes
Solarisation the image is recorded on a negative or print in wholly or partially reversed tone. Dark areas appear light or light areas appear dark. Over exposure in amounts sufficient to diffuse or destroy the latent image.



Hannah Höch, Monument to Vanity, 
Germany, 1926

John Heartfield, Adolph the Superman, 
Swallows Gold and Sprouts Tin, 1932, 
photomontage

Presenter
Presentation Notes
Club Dada was formed in Berlin in 1918 with a strong activist edge and political overtone, where as the American and French movements, it was more about literary freedom. 
Hoch challenged cultural representations of women raising questions regarding women's sexuality as well as their gender role in this new society. 





Margerete Schutte-Lihotzky, Frankfurt Kithchen, 1926-1930

Presenter
Presentation Notes
Frankfurt Kitchen form of kitchen reform. Mass-produced, they were installed in 10,000 new apartments built to ease Germany’s housing shortage after World War I.




The Dada Wall in Room 3 of Degenerate Art Exhibition, Munich, 1937

Presenter
Presentation Notes
After hearing about the Dada movement in Zurich, a number of artists in Paris, become interested in Dada.  




The surrealist group in Paris, circa 1930. From left to right: Tristan Tzara, Paul Éluard, 
Andre Breton, Hans Arp, Salvador Dali, Yves Tanguy, Max Ernst, Rene Crevel, Man Ray.

Parisian Littérature Group

Presenter
Presentation Notes
The Parisian Dadists were perhaps the most influential of all the Dadists. The founders were three young poets, Andreé Breton, Louis Aragon, and Philippe Soupault, who were brought together largely by their devotion to Guillaume Apollinaire. 
The Parisian form of Dadaism manifested into Surrealism. In 1924, the Parisian contingent under the leader ship of Andre Breton, proclaimed its allegiance to Surrealism and in accordance with related, but different, ideals, continued the impassioned commitment to the cause of artistic, political, and social change that first brought the group together.
 



Serge Diaghilev's 
Ballets Russes 

performance 
of Parade at Théâtre du 

Châtelet in Paris 18 
May 1917

Costume designed by Pablo 
Picasso

"a kind of surrealism“
- Guillaume Apollinaire 

Presenter
Presentation Notes
In the program for the ballet Parade, which was performed on May 18, 1917, the word Sur-realisme appeared in print for the first time. French word surréalisme: sur – beyond, realisme – realism.

The poet Guillaume Apollinaire described Parade as "a kind of surrealism" (une sorte de surréalisme) when he wrote the program note in 1917, thus coining the word three years before Surrealism emerged as an art movement in Paris.

Parade ballet with music by Erik Satie  and a one-act scenario by Jean Cocteau. 



Dada to Surrealism
• From a protest against the war 

to the realization of the 
profound change the war had 
brought about-communism, 
class struggle and world 
revolution 

• Dada was more geared towards 
individualism; whereas 
Surrealism was a movement as a 
collective group, manifestos, 
publications were a group 
responsibility. Surrealism was a 
highly organized group under 
Breton. 

Presenter
Presentation Notes
French poet, essayist and writer, André Breton, established himself as the “leader” of the movement with the publication of the first Manifesto of Surrealism. He was the first to give a definition of the surrealist’s work and at the same time differentiate Surrealism from Dadaism. Manifesto lead the movement as a whole until the start of World War II
Surrealism became the key to social revolution. He used the underlying Freudian philosophy of the unconscious to attack and horrify the bourgeois. 
Breton was the movement’s source of energy and inspiration. 




Surrealism Key Ideas: 

Surrealism launched in Paris in 1924 by 
French poet André Breton, who formulated 
the philosophy in the Manifesto of  
Surrealism. It is described as pure 
automatism.

Surrealism was not an artistic movement, 
but a way of life, a constant revolt against 
the conformities of thought and an attempt 
to redefine the human mind and spirit. 

The act of creation was a way to tap into 
the power of the unconscious mind, 
bringing with it the creation of a new 
mythology to join humanity together. 

Sigmund Freud 

Presenter
Presentation Notes
Stemming from the work of Freud and the subconscious, the movement took a vantage point from which “life and death, the real and the imaginary, past and future, communicable and incommunicable, high and low, were no longer be perceived as contradictions.” (del Toro)
Psychic experimentation and the true process of thought—free from the exercise of reason and from any aesthetic or moral purpose. How to explore the unconscious: dream analysis, free association, automatic writing, word games, hypnotic trances.
Zenith of the movement was in 1930s, Surrealist groups having been formed in Britain, USA, Japan, Scandinavia, and elsewhere.  During the war, many surrealists were in the US. 




The three most important 
elements of Surrealist philosophy 
are: 

1.) a conviction that the dream is a 
valid and integral part of life 
experience, 

2.) a belief in the creative power of 
the unconscious, and 

3.) an acceptance of the universal 
need for myth, which arises from a 
common factor of human mentality 
and unites the people of all 
civilizations. 

René Magritte, Ceci n’est pas une pipe 
(This is not a pipe), 1962, etching 

2004.228.16

Presenter
Presentation Notes
Surrealist borrowed the improvisational techniques of the Dadaists to activate the unconscious forces. Determined exploration of ways to express the world of dreams and the unconscious in art.  




Paul Klee, Howling Dog, 1928  56.42  

Automatism: spontaneous drawing/painting in the absence of 
all control exercised by reason, sought to release the unbridled 
imagination of the subconscious.

Presenter
Presentation Notes
Automatism: thought in the absence of all control exercised by reason, sought to release the unbridled imagination of the subconscious.
State of mind where you are not in control, created new and surprising forms. Executed in a trance-like state, these automatic drawings suggested visages of images that the artist sometimes later enhanced. 
Inventive techniques as in rubbings (frottage by Ernst) - inspired by the directness and spontaneity of children’s art “Taking line for walk”
did not draw a clear distinction between art and writing
while they may appear simple and spontaneous they are in fact from a carefully controlled hand and intellect, based on observations of nature 
He made any additions in the same rapid spirit as the initial drawing, purposefully leaving the image ambiguous enough to allow multiple readings.
unknown medium on canvas, like to experiment




Unusual juxtaposition of easily recognizable objects

Salvador Dali, Aphrodisiac Telephone, 1938, plastic, bakelite and electrical hardware  
96.2

Presenter
Presentation Notes
Generates tension by the unusual juxtaposition of easily recognizable objects.
"found object" was the very essence of the Surrealist gesture
standard Siemens phone base with "lobster" handpiece
the basic function of the object has been usurped or changed
erotic, the lobster’s genitals are directly over the mouthpiece “aphrodisiac” also pincers, claws and feelers, dangerous, yet expensive food item
one of six white models he made with the British interior designer Syrie Maugham (1879-1955) for the home of the Surrealist collector, Edward Jones




René Magritte, Promenades of Euclid, 
Belgian, 1955   68.3

Presenter
Presentation Notes
figurative or naturalistic Surrealism, academic in style - took recognizable objects and events out of their normal context and combined them in unusual ways 
Magritte was more interested in the puzzles and paradoxes than by the nature of the unconscious - Mystery, loneliness and uncertainty 
questions validity of linear perspective, Renaissance perspective based on mathematical theories of Euclid, Ancient Greek mathematician, developed geometry, the relationship between lines and shapes  
art versus reality, illusionary space versus real space versus imagined space- real world is filled with deliberate visual contradictions




René Magritte, Le 16 Septembre 
(Tree with Crescent Moon), 

about 1955, gouache,  80.78

Presenter
Presentation Notes
the mysterious and unknown presence of more than what can be seen, “magic realism”- challenges our perception of reality and illusion
As a result of the war, the benefits of progress were questioned due its ability of mass destruction, so a look at the charming qualities of old things, the character of objects.
The idea of nostalgia was central to the Surrealists work and their attempt to inspire memories and random associations among the objects 




Tanguy, Through Birds, 
through Fire, but Not 
through Glass, 75.72.2

“The painting develops before 
my eyes, unfolding it surprises 
as it progresses.”

Presenter
Presentation Notes
biomorphs-shapes that seem both animate and inanimate- outer and inner reality into a single composition- chance associations.  He met Breton in 1925 and joined the Surrealist group. Breton was both mentor and advocate. Breton regarded Tanguy as one of the purest painters among the Surrealists.
self-taught - He focused on the same dreamlike subject—an imaginary landscape, deserted except for various fantastic objects, painted with precise illusionism
Inexpiable title
In 1939, he moved to New York, he joined the American Surrealist painter Kay Sage (1898–1963), and they married in 1940.




How might these two works each reflect the Surrealist 
philosophy that “the dream is a valid and integral part of life 
experience”? 



Yves Tanguy, Reply to Red, 1943  63.14.2



Arshile Gorky, Composition, United States, 1936-39   63.14.1

Presenter
Presentation Notes
Born in Armenia, moved to the US in 1920 at age 16 fleeing the Armenian genocide, and met Breton in 1944 in NYC. Breton enrolled him into the ranks of surrealism 1945
The outbreak of WWII brought many of the surrealist artists to America, and Gorky met them all, and from which he learned Automatism 
Biomorphic forms typical of surrealism, spontaneous originality 
whether Gorky was the last of surrealists or the first of the Abstract Expressionists is a debatable issue
sadly, when a car accident left him unable to paint, he took his life at age 44




Philippe Halsman, Dali Atomicus 1948, gelatin silver print,  2007.35.110

Salvador Dali, Spanish, 1904-1989

Presenter
Presentation Notes
The Spanish-born artist Salvador Dalí was officially allied with Surrealism from 1929 to 1941, and even after that his work continued to reflect the influence of Surrealist thought and methodology. 
Dali traveled to Paris in 1928 and met Miro who introduced him to the surrealists. 
His paranoiac-critical method, in which the sane person cultivates the ability of the paranoiac to misread ordinary appearance and thought. He was obsessed with masturbation, an obsession that caused him great anxiety. 
Had a flair for drama and self-promotion, and his hyperactive imagination reinvigorated the group and its public popularity. 
Rendered his subjects so meticulously that they were unsettling in their clinical matter-of-factness




Salvador Dali, Portrait of Juan de Pareja, the Assistant to Velasquez, 1960   84.5

Presenter
Presentation Notes
Valasquez, Juan de Pareja, 1650   84.5
Valasquez, Maids of Honor (Las Meninas) stands in the doorway
Dali had deep admiration for the art of the Old Masters—loved Diego Velázquezloosely quotes several elements from The Maids of Honor and the Portrait of Juan Parejo His pictures exemplified the Surrealist preoccupation with dreams and the unconscious.




Presenter
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loosely quotes several elements from Velazquez’s  The Maids of Honor and the Portrait of Juan Pareja
Juan Pareja's hand with extended thumb at bottom center
profile of Juan Pareja defined by a figural grouping, Velázquez's easel defines the bridge of Pareja's nose, Spanish princess and her attendants form his mustache and beard




Arnold Newman, Max Ernst, 
New York City, 1942  

2003.148.1

Presenter
Presentation Notes
Ernst was one of the most enthusiastic leaders of the Dada movement in Cologne, 
Ernst attracted the attention of Breton, who in 1921 organized an exhibition in Paris of Ernst's collages. By 1922, Ernst had moved to Paris and never again worked in his native country. 
In 1924 the thirty-three-year-old  Ernst became one of the founding members of the Surrealist group
Ernst was in the war and knew first hand the horrors of it. He believed the war showed how the "anarchic forces of nature, which man should respect, turned destructive through the neglect of civilization."




Max Ernst, Janus Bird, 1971, bronze  89.106

Presenter
Presentation Notes
the image of the bird, which often incorporated human elements, is by far  his favorite animal
turtle suggest male genitalia, frog suggests female (animals represent the spiritual forces of nature), amphibians, dual nature of land and water
double face symbolizes the Janus theme, a Roman god who dual nature allowed him to see both exterior and interior - Janus plays an essential role in creation, Janus took a formless mass of water, fire, air and earth, and separated the elements
Body = shoebox: larger face = bowl, smaller = lid, the shells, turtle and frog = chocolate molds - overall appearance reminds of Kachina figures of the Hopi and Zuni
Ernst's Surrealist paintings are steeped in Freudian metaphor, private mythology, and childhood memories. (he equated the birth of his sister with a dead bird he found on the same day)




Yousuf Karsh, Joan Miro, 
1965  95.12.2

Presenter
Presentation Notes
Born in the Spanish province of Catalonia, Joan Miró was deeply influenced by his country's native landscape and artistic heritage. 
During the early part of his career, he lived in Paris, where he was associated with the French Surrealists and its practitioners, but he returned to settle in Spain after WWII. 
This deliberate remove from the center of the art world is symptomatic of Miró's independence, a temperament that would mark his art as well as his life. 
He closely associated with the surrealists and exhibited in their exhibitions, his forms earned from Breton, the “most surrealist of us all.”  He was very influential to Gorky and Calder. 




Joan Miró , Head of a Woman, Spanish, 1938  62.73.2

Presenter
Presentation Notes
He claimed that his work was inspired by hallucinations brought on by hunger and by staring at the cracks in his ceiling. 
He never officially joined the surrealist group. Mining the possibilities of free invention encouraged by Surrealism, Miró developed a style that drew from highly personalized and psychological references. Miró transformed his subjects through whimsical color and free play with form.
“I do not begin with the idea that I will paint a certain thing, I start to paint and while I am painting the picture begins to reveal itself.” 
Savage period - horrors of the Spanish Civil War aggressor and the victim




Ngavimeli, Dance Mask, Bird and 
Totem, Sepik River, 20th century, 
rattan, feathers  73.3
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Surrealists were inspired by the art of Africa, the Americas and especially the arts of the Pacific Islands. 




Paul Klee, Hardy Plants, 1934   64.44.2

Presenter
Presentation Notes
Klee believed that the process of art making was the most important part of the picture. 
Klee's artistic breakthrough came in 1914 when he briefly visited and was impressed by the quality of the light there. He wrote, "Color has taken possession of me; no longer do I have to chase after it, I know that it has hold of me forever... Color and I are one. I am a painter.“
“reveal the reality that is behind visible things”
His works reflect his dry humor and his sometimes childlike perspective, his personal moods and beliefs, and his musicality.



Rudolf Belling, Portrait of 
Alfred Flechtheim 68.21

Presenter
Presentation Notes
In 1933 Hitler was appointed chancellor of Germany and an estimated 60 thousand writers; artists, musicians, actors and architects fled Europe. 
In 1936 the Spanish Civil War broke out and Hitler and Mussolini proclaimed the Rome-Berlin Axis. Germany invads Poland and WWII begins. The war dead estimated at 35 million and 10 million more die in concentration camps. 
When Paris was taken over by the Germans in 1942 Breton was forced to New York where he hoped to find support for surrealism. Surrealism’s appeal diminished However Breton maintained his position as Surrealist leader until his death in 1966.
 In 1938 Andre Breton visited Mexico and expansively declared that Mexico was a naturally surrealist country. In 1940, Mexico City was the scene of a major surrealist exhibition, which included Diego Rivera, Frida Kahlo and others.





Mexican Muralists: Art in Mexico between the Wars

David Alfaro Siqueiros “From the dictatorship or Porfirio Diaz to 
the revolution- the people in arms.”

Presenter
Presentation Notes
The Mexican revolution of 1910 overthrew the 35 year long dictatorship of General Porfirio (Poor-fear-ee-oh) Diaz (Dee-oz) and was followed by ten years of political instability. In 1921, the reformist president Álvaro Obregón (All-var-oh  Oh-bray-gohn) came to power and restored political order. In an effort to promote Mexican cultural development and sense of national identity, the government commissioned artists to paint murals on public buildings to celebrate the history, life and work of the Mexican people. 
 In 1940, Mexico City was the scene of a major surrealist exhibition, which included Diego Rivera, Frida Kahlo and others. Although they both would later renounce surrealism.
Andre Breton always admired Leon Trotsky and was thrilled when he had the opportunity to meet him while was in exile in Mexico. Leon Trotsky was staying with Diego Rivera, a devout Marxist, where he was later assassinated. Together, Trotsky, and Breton created a manifesto in 1938 demanding freedom for Art. 



Diego Rivera and Frida Kahlo

Presenter
Presentation Notes
An internationally recognized artist and a central figure in the Mexican mural movement, Diego Rivera created a highly personal style by blending Renaissance and modernist techniques with his interest in indigenous Mexican art forms and commitment to Marxist ideology. Drew on folklore and indigenous cultures in his work – dignity of the worker
In 1932-33 he paints a series of murals for the Ford Motor Plant embodying the critique of social and economic conditions 
His mural for Rockefeller Center included a portrait of Lenin, leader of the soviet revolution, Rockefeller had the mural destroyed after Rivera refused to remove the figure, goes to back to Mexico and paints almost the exact same mural, this time with a figure of Rockefeller with a martini in hand
MOMA gave him a one-man show, only the second in its history, the first went to Matisse




Diego Rivera, Portrait of the Knight Family, 1946  83.121

Presenter
Presentation Notes
Portrait of R. A. Knight, Dinah and Nora - on the eighth birthday of Dinah Knight (braids in hair) her pet dog, Taxco, a gift from their father, named after towns in Mexico, the city of Cuernavaca is in the background, portrait done in studio
Mr. Knight was an attorney from New York and was living and writing in Mexico at the time. He was divorced and this was his time with his daughters
Dinah remembers that it took several sittings and many weeks to finish She says Mr. Rivera was not a happy man and did not seem to enjoy his work
Mr. Knight died from a heart attack one year after this painting was made
Dinah lives in Minnesota and breeds and raises dogs
gift of Mrs. Dinah Ellington in memory of Richard Allen Knight 



Alfredo Ramos Martinez 
(Mexican 1871-1946)

Presenter
Presentation Notes
A leading proponent of Mexican modernism, Martínez is best known for his late work celebrating the indigenous peoples of his homeland. 



Alfredo Ramos Martinez, The Flower Vendors (Las vendedoras de flores), c. 1935-
1938, tempera and pastel on heavy cardboard  84.19

Presenter
Presentation Notes
Las vendedoras de flores (Flower Vendors), executed after he had settled in the United States in 1930
A romanticized scene of daily life featuring a procession of young women carrying baskets of fresh flowers to a public market. 
They are flower sellers from Xochimilco, (shaw-che-mil-co) a region south of Mexico City famous for its floating gardens and flower fields. 
Wearing traditional dress and long, braided hair, they are archetypes of beauty and elegance. 



David Alfaro Siqueiros, Portrait of 
William Spratling, Taxco,1931 
lithograph, P.12,846

Presenter
Presentation Notes
Rivera, Orozco, and Sequeiros are called the Tres Grandes of Muralists 
They painted and history and the soul of Mexico
Along with Rivera and Orozco, Siqueiros was one of the most important artists in the Mexican mural movement and one of Mexico's key political figures.
In 1936, runs an experimental workshop in New York, which attracts many artists from the WPA programs, including Jackson Pollock. 
In 1940. took Stalin’s side in the rift between Trotsky and Stalin, attacks the house of Trotsky





José Clemente Orozco, The Rear Guard, 1929, lithograph   P.11,649

Presenter
Presentation Notes
One of the most influential Mexican muralists of his time, Orozco was also a remarkable draftsman- he made only about 50 lithographs and etchings in total
compositions, are characterized by their sharp lines, oblique angles, and expressive play of light and dark tones, dark tones represent the cruelty of war
series, "Mexico in Revolution" shows Orozco's contempt for war. Instead of romanticizing the Mexican Revolution's glorious moments, he dwells on its devastating emotional and psychological impact. 
people struggling to survive in the shadow of violence and oppression
Orozco depicts anonymous, timeless figures burdened by crippling grief. His roughly sketched lines and heavy shading reinforce the universal feelings of isolation and agony. 




Manuel Alvarez Bravo, The Man 
from Papantla, 1934-35  
82.125.8

Presenter
Presentation Notes
Bravo was a compatriot of Breton and the Surrealists in Mexico City during the 1920s and '30s, although he was not an official member of the movement.
deep appreciation for the folklore and popular history of his native country



Manuel Alvarez Bravo, 
Two Pairs of Legs, 1928-
1929, gelatin silver 
print 82.125.10

Presenter
Presentation Notes
common objects were often imbued with a mystical symbolism of life and death and daily situations could easily assume political significance
moving images that seem to bask in sensuality while maintaining a connection to the intellectual process of metaphor




Leonora Carrington, English, 1917-2011

Presenter
Presentation Notes
came in to contact with surrealism through her lover, Max Ernst, and later moved to Mexico with her husband, the Mexican diplomat Raymond Luduc after she and Ernst split apart 
she moved to the United States in 1985 (so our work is painted in Mexico )
English painter and writer, Born 1917 in Lancashire. Attended schools in England, Florence, and Paris 
She was invited to show her work at an international exhibit in London in 1936 and became a celebrity overnight
Lastly, feminist theory also plays a significant role in recent analysis of Carrington's art: Carrington's personal visual language of folklore, magic, and autobiography led the way for other female artists




Leonora Carrington, Dear Diary—Never Since We Left Prague, 1955  2005.127.2

Presenter
Presentation Notes
acquired directly from Linda Goldenberg’s great aunt, Clarita Lefkowski
title of painting on book in middle of the floor- mystical setting with no obvious light source, light emanates from glowing figures
figures appear to be in the middle of some mystic rite—roll of die- all figures look at the elder male- figures represent two generations –not yet born and recently deceased?
vessels, egg, triangular table, insects = metamorphoses and the cycle of life dream-catcher like thing may be a solar symbol, used before in her paintings
she had a passionate interest in the occult and made many allusions to the Gnostic Gospels in her work - references to techniques of divination and ancient Celtic myths 




Rufino Tamayo, Mexican, 
1899–1991

Presenter
Presentation Notes
One of Mexico's best-known artists, Rufino Tamayo belongs to the same generation as the Rivera, Orozco and Siqueiros and enjoyed a curious ambiguous relationship with them. 
he was born in Oaxaca of Zapotec Indian parents, and was orphaned, went to Mexico City to live with relatives
At odds with the politically motivated narrative paintings of the Mexican muralists—Rivera, Orozco, Siqueiros—Tamayo sought to create a more universal art form based on modernist principles. felt the muralists preoccupied to produce art that was Mexican and were careless with the visual elements and principles 




What is traditional about each work of art? What is modern about 
each work of art?



Ruffino Tamayo, Perro Aullando (Howling Dog), P12,853

Presenter
Presentation Notes
described as a synthetist, bringing together ideas taken from a variety of sources
References to Mexican life in the present rather than in the past, some of his subjects and his choice of colors were informed by Mexican art and culture, his flattened compositions and abstract forms derive from European modernism.
He also bravely defended his pursuit of what he called “the Mexican Tradition,” which he felt was rooted in pre-Hispanic art




Rufino Tamayo, The Scoffer, 1949, oil on canvas, 91.155

Presenter
Presentation Notes
He disagreed with these muralists in their belief that the revolution was necessary for the future of Mexico but considered, instead, that the revolution would harm Mexico. Due to his opinion, he was characterized by some as a "traitor" to the political cause. 
Tamayo came to feel that he could not freely express his art; he therefore decided in 1926 to leave Mexico and move to New York City.  




Ruffino Tamayo, The Family, 1936  60.4

Presenter
Presentation Notes
He also bravely defended his pursuit of what he called “the Mexican Tradition,” which he felt was rooted in pre-Hispanic art
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