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The Rude Descending a Staircase : et S ] e
e e THE ORIGINAL CUBIST
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_Feb. 0T, 1243

THE WORLD:

MOND/

NOBODY WHO HAS BEEN DRINKING
IS'LET IN TO SEE THIS SHO

THS POIT-IMPRESMUON PORTRALY

OF KUBELIY PLAVING MOZARTIAN
RAGC Yl 'MPREIIL0 US MOST.

Vi

T ANIMON Ditu! THREY
MAVE rARD HEELM MY
PMASTERPIECE  UPIIDE

PEASANT WOMAN RESTING,
OR VENUS LISTENING.

/

GMLERY 3 [CALLERY 4 [CALCERY %

LA L VIE PAamMiILIAL

SCULPTURE A3 BHe 13 DID
He'd Have Bellevue for Next
Stop After Futurist Art Ex-
hibition, Scoffers Assert.

The preponderance of French gray 8
he otherwise magnificent mezzotinta
vd dry-points 10 be sren at the Inter-
ationsl Exhiditoln of Modern Art in the
Nxty-ninth Regiment armory from to-
norrow until March 15 induces an ex-
hort Lo amsart that but for this crase
rror In craftsthane®p, the monotones
kor3d Ba thrae laos ahasd of the Futur-

THE UNSUBPECTING CRITIC DOES THE SNOW,

ey act In what seems (o the untulored
a pecullar manner,

The nquarsiies of the Fulnrists are to
the counolaseur the ‘most engroasing of
the exhidits, and, If fhere were no limit
or; the mpoce eliotied 1o this crftique,
it would be possidle 1o go Into such in-
timate detall regarding them that, after
reading i1, the genersl publip would ba
o ita hind fest.
r‘PAr.lrumﬂy doss painting No. 241 m\
terest, It ' laballed '"Nu Descenda
Xacalar” A reporter 1or & NewEDADEr
that cares nothing about art eurvered
the picture. He saw nothing but what
resembled s fearful explosion In a lum-
ber yard. FHad he known French the
{nscription wowid have Informed him
that the palnting was of & ruda po-

He began o worry.
his glasacs and poilshed the lennes, hy
looked again. He felt awfully sorry {4
himself, for ether persivis ol W
the piolure and, after backing ;"
M.

dingusted with bimasel.
withdrew abont a yanrd, placed his biy
stk hat on the floor. dDent Over A
}lurvcyod the picture backward throuy
his legs.

The light of understanding was in B

me."
tendant,
have here 1 am now Frank H. Ommi

LAansandina a ladder. =~ =
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369th Regiment ("Harlem Hellfighters™) parading home after the Armistice, 1919,
Private Collection

1983),

James VanDerZee (1886






FOR EVERY FIGHTER

AWOMAN WORKER
 rmm—"

We Can Do |t

| BACK OUR SECOND LIN'E OF DEFENSE

I UNITED WAR WORK CAMPAIGN

Ernest Hamlin Baker (1889-1975) , For Every Fighter a
Woman Worker, 1918, Poster, Library of Congress




Man Ray (1890-1976), AD 1914, 1914, Qil on canvas; 36 7/8 X 69 3/4 in. Phlladelphla Museum ofArt



Marsden Hartley (1877-
1943), Himmel, 1914-15, QOil
on canvas; 47 Y. x 47 3/8 in.,
Nelson-Atkins Museum of
Art, Kansas City
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George Bellows (1882-1925), The Germans Arrive, 1918, Oil on canvas; 49 Y2 x 79 ¥4 in., National Gallery of Art
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Georgia O’Keeffe, No. 9 Special, 1915,
Charcoal on paper, 25 x 19 1/8 in., Menil
Collection, Houston




not as it looks, bdt as it feels and sounds and
Watercolor and pencil, Smithsonian American Art Museum

smells™), ca. 1918-19
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Pippin Horsce 103,334
{Surmase) \Cher {Army nerinl samber)

Ttesidonce: __El_l_!aé.n St

Place r»l hirth: ..'ﬂ'el.f»m Paioioee Age or date of bmh
Orgonizations servad in, with dates of assignrsents ool teansders:

...Go K 15 Inf XY NG {Co K 3

02 7 aedens

Grades, vmh dn!e L\f appulmxmn ;,....
Pvt lcl Mg 2&[12

Enggenientas

Wounded in action (degree nnd dnl.e) s"l’.'l!ﬁle. e =0 2l 7 R,
Servod oversess from rw 1o fw/n_, ol A S AN

* Honombly discharpod on demolalizotions—
(s q-uud for uthear pive rensnn
In view of occopation he was, an date of dischnrpe, repartod i | ot AR por oot disnbled.

Nemarks: ..
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Horace Pippin (1888-1946), The End of the War: Starting Home, 1930-33, Oil on canvas; 26 x 30 1/16 in.,
Philadelphia Museum of Art


















John Singer Sargent (1856-1925), Gassed: The Dressing Station at Le Bac-de-Sud, on the Doullens-Arras Road, August
1918, 1919, Oil on canvas; 90 2 x 240 in., Imperial War Museum, London
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Carl Hoeckner (1883-1972), The Homecoming of 1918, 1918-19, Oil on canvas; 48 x 84 in., Private Collection
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FOI ET AMOUR
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