
Visual Elements and Principles of Art 
AAG Training, September 12, 2018 

Presenter
Presentation Notes
How have we applied the visual elements and principles of art from the time we got up this morning to sitting here now. 
A Woman in Western Dress, 1960
Itō Shinsui; Publisher: Watanabe Shōzaburō
Woodblock print; ink and color on paper, 2002.161.68




Presenter
Presentation Notes
The visual elements affect our lives everyday in the choices we make, whether consciously, or unconsciously. 
The Language of vision determines, perhaps even more subtly and thoroughly than verbal language, the structure of our consciousness.    S.I. Hayakawa, U.S. Senator from CA




Smart History: How art can help you analyze

By TedEd

https://smarthistory.org/how-art-can-help-you-analyze/


Pien Shou-min, Pea Pods, from an album of vegetables, Chinese, date unknown

Presenter
Presentation Notes
Just as a writer uses words (verb, noun, adverb) and organizes them into sentences and paragraphs, such as Haiku



Benjamin West, Destruction of the Beast and the False Prophet, 1804

Presenter
Presentation Notes
and the musician puts together notes organized into rhythms and measures to create art, the visual artist uses the visual elements and principles of art to create. Wagner’s The Ring 




Principles of Art

Balance

Emphasis

Harmony/Unity

Variety

Gradation

Movement

Rhythm

Proportion Medium

Elements of Art

Line

Shape and Form

Space

Color

Value

Texture 



Olmec, Mask, Mexico 900-300 BCE

Presenter
Presentation Notes
(representational, subjective) Artists’ design their works by controlling or ordering in some way the elements of art. When combining these different elements into an organized whole, they use certain principles or guidelines. A skillful blend of elements and principles results in a unified design. 
Sometimes this is pure intuition on the artist’s part, and sometimes they are following age-old traditions or formulas. 




Piet Mondrian, Composition with Red, Yellow, and Blue, 1922

Presenter
Presentation Notes
(non-respresentational, objective) 
The elements become the subject 
Brought down to their purist form
Called Neo-plasticism, impersonal 




Naturalism ------------------------------------------Abstract 

Presenter
Presentation Notes
Continuum from naturalistic to abstract – Three images of NYC
Berenice Abbott-Georgia O’Keeffe-Charles Biederman (Relief, New York, 1936) 




Line
A continuous mark made on some surface by a moving point

Presenter
Presentation Notes
Linear- Those aspects of art having to do with lines. Line: length dominates over width. 




Henri Matisse, Woman with Folded Hands, 1918-1919, pen and ink on paper

Presenter
Presentation Notes
Straight, curving, broken, thin, thick, dark and light.




Henri Matisse, Jazz, 1947

Presenter
Presentation Notes
Contour line- shows the edges or contours of an object. Converting edges to lines. 
 point at which two colors or two shapes meet creates a line




Richard Misrach, Clothesline, Salton Sea, 1983, photograph

Presenter
Presentation Notes
Horizontal, suggests calm
Smooth, flat horizontal lines and shapes give us a sense of calm and stability. The force of gravity affects the way our responses to horizontal, vertical and diagonal shapes, and our reposes to the placement of shapes on the page. 




China, Kuan-yin, 
571, black 

marble

Presenter
Presentation Notes
Vertical, strength and stability





Chou Dynasty, Pendant of a Dancer           Han Dynasty, Long-sleeved

Presenter
Presentation Notes
Curved, suggests flowing – movement
Pendant of a Dancer, 480-221 BCE




Quapaw  vessel, about 1500

Presenter
Presentation Notes
Spiral line suggests rapid movement – often used to express wind and water 




Richard Riemerschmid, Chamberstick, 1898, brass

Presenter
Presentation Notes
Diagonal, movement, tension




Doryphoros, 120-50 BCE

Presenter
Presentation Notes
Implied Line 
Implied line is as an S-curve
An artwork may have several axis lines, balance, Polyklitis 




Cambodian, Head of a BuddhaJapanese, Ni-o Guardian Figure

Presenter
Presentation Notes
How has each of these artists used line to create an emotion? Aggressive line and passive line 




Shape
Two-dimensional: Height and Width 

Presenter
Presentation Notes
Linear Still Life, William Scott, 1973




Edvard Munch, The Kiss, 1902, color woodcut

Presenter
Presentation Notes
Organic
Often found in nature
Plane: picture plane is two-dimensional, but can represent a three-dimensional object




Edward Weston, Church Door, Hornitos, 1940, gelatin silver print 

Presenter
Presentation Notes
Church Door, Hornitos, Edward Weston, 1940s
Geometric
Often human-made




Form
Three-dimensional: Height, Width and Depth 

Presenter
Presentation Notes
Colima Dog, Mexico 
two-dimensional shapes are given form with shading
two important features of a form are mass and volume 




Tony Berlant, Tzadakah box, Pacific, American, 1999

Presenter
Presentation Notes
Mass refers to the outside size, often described with geometry—cube, sphere, cylinder.




Olla, Casa Grandes, 1250-1300, earthenware

Presenter
Presentation Notes
Volume refers to a space within a form
In architecture volume refers to the space within a building




Giorgio Morandi, Still Life, 1942

Presenter
Presentation Notes
Depicting mass and volume with shading and light on a 2-D surface




Space
Space: the distance or area between, around, above, 

below, or within things, related to shape and form 



Raffaello Monty, Veiled Lady, Italian, 1860

Presenter
Presentation Notes
3-D space is known as actual space (found in architecture, sculpture, and ceramics). 




Louis Henri Sullivan, 
pair of elevator grills, 
1893-4

Presenter
Presentation Notes
Positive and negative space-3D 
The open space (negative) is as important as the metal grill work (positive) 




White Mice, Shibata Zeshen, Japan, 1880, color woodblock print

Space and perspective - implied depth 

Presenter
Presentation Notes
Relative position in the field, placing distant shapes higher and closer shapes lower in the picture 
(foreground, middleground, and background)




Jonas Dovydenas, Deer Hunters, Red Lake, Minnesota, 1973

Presenter
Presentation Notes
Vanishing point – horizon line 



Presenter
Presentation Notes
Vanishing point:
Jonas Dovydenas, Deer Hunters, Red Lake Minnesota, 1973 
Two point perspective 




Presenter
Presentation Notes
Color saturation 



Master of the Embroidered Foliage, Virgin and Child, Flemish, 1480

Presenter
Presentation Notes
 Aerial/Atmospheric perspective: Coloring distant shapes with hues that appear more blue to suggest layers of atmosphere. Using less detail on distant shapes and greater detail on closer shapes Using duller, less intense hues for shapes in the distance.






Presenter
Presentation Notes
Relative size 



Abraham Bloemaert, Sheperd Boy Pointing at Tobias and the 
Angel, Dutch, 17th century 

Presenter
Presentation Notes
Relative size 






Hiroshi Sugito, untitled, oil on canvas, 2014

Presenter
Presentation Notes
Overlapping- 2-D




Berenice Abbott, New York at Night New York

Presenter
Presentation Notes
New York at Night, Berenice Abbott
Birds-eye views
New York, Berenice Abbott
Worms-eye views




Rembrandt, Lucretia, 1666

Presenter
Presentation Notes
Eye-level perspective  




Value
Black and white and all the variations in between. 

Presenter
Presentation Notes
Black and White and all the variations in between. 




Presenter
Presentation Notes
Contrast and Assimilation of Brightness
The white appears to lighten the grey squares, black with appear to darken the grey 
Appears as shadow and light creating 3-dimentional effect 


http://www.pomona.edu/Academics/courserelated/classprojects/Visual-lit/value/value.html


Rembrandt van Rijn, Christ with the Sick around Him, Receiving Little 
Children, about 1642-45, etching and drypoint

Presenter
Presentation Notes
Rembrandt understood this 



Color



Presenter
Presentation Notes
White Light Diagram
We see color because certain natural elements –called pigments, when isolated—reflect light in particular ways. Light is the source of the color we see. The sun’s rays contain all the colors of the spectrum.. The human visual system can detect the range of light spectrum from about 400 nanometers (violet) to about 700 nanometers (red).




Presenter
Presentation Notes
Sun Diagram
Materials absorb certain light waves, and reflect others Green grass absorbs all the light rays, except green, which it reflects. 

COLOR: Made up of three distinct qualities:
Hue- refers to the name of a color. Blue is a hue. 
Value/tone- Lightness or darkness, created by adding white or black to a color. 
Intensity- Saturation, or purity of color. Pure color absorbs no other color rays. 




Presenter
Presentation Notes
Primary Colors- red, yellow and blue
Can be mixed to create all the other colors, but cannot be made by mixing other colors. 
Secondary Colors- orange, green and violet 
Each made by mixing two primary colors. 
Intermediate or Tertiary Colors- Refer to colors found between the primary and secondary colors. 
 




Grace Hartigan, Billboard, 1957

Presenter
Presentation Notes
Complementary Colors- Colors that are opposite each other on the color wheel. Such as green and red--there is no green in red, or red in green. When placed next to each other they intensify each other. Each color absorbs the color waves that the other reflects. 
Use of complimentary colors to increase the dynamism of the colors. 




Alfred Sisley, Le Pont de Moret, French, 1888

Presenter
Presentation Notes
Analogous colors- Colors that are closely related, or share a hue. 
Cool colors- blue, green, gray, and violet, 
Remind us of things that are cool




Claude Monet, Grainstack, sun through the mist, French 1891

Presenter
Presentation Notes
Warm colors- Red, orange and yellow
Colors that remind us things that are warm 




Frank Stella, Tahkt-I-Sullayman, Variation II, American, 1969

Presenter
Presentation Notes
Warm colors advance into space - Cool colors tend to recede in to space




James Ensor, The  Intrigue, Belgian, 1911

Color Value - lightness or darkness

Presenter
Presentation Notes
Color Value Value/tone- Lightness or darkness, created by adding white or black to a color.
Any hue may be made cooler by adding white (tint)
 




James Ensor, Meadow Flowers, 1883

Presenter
Presentation Notes
Darkening a hue tends to make it warmer (shade)




Bob Thompson, Homage to Nina Simone, 1966

Color Saturation 

Presenter
Presentation Notes
Color Saturation 
Saturation, or purity of color. Pure color absorbs no other color rays. 
The quantity of light that seems to emerge from the color. 
In music, a hue might be the name of a note. The saturation or intensity of the note, may be the volume of the note. 




Eva Gonzales, Lady with a Fan, 1869-70

Presenter
Presentation Notes
Quality of brightness, density (transparent, opaque or solid). 




Francisco Goya, Portrait of Dr. Arrieta, Spanish, 1820

Local and Optical Color 

Presenter
Presentation Notes
Local, color as known in nature, real color 
Optical Color how we perceive color (women in background)




Ernst Ludwig Kirchner, Seated Woman, German, 1908-10

Presenter
Presentation Notes
Abstracted or exaggerated color, expressive purposes




Texture
The surface quality or feel of an object—the tactile value of something



Van Gogh, Olive 
Trees, Dutch, 1889

Presenter
Presentation Notes
Real (impasto) texture
Painterly


http://zoom.artsconnected.org/fif=mia/fpx/26/mia_26113b.fpx&init=-0.026402641,0.0,1.0264026,1.0&rect=0.43419963,0.0,0.5658003,0.125&wid=320&hei=240&lng=en_US&enablePastMaxZoom=OFF&page=uv_page6.html&obj=uv,1.0


Pieter Claesz, Still Life, Dutch, 1643

Presenter
Presentation Notes
simulated (illusionary) texture
linear






Principles of Art
The guidelines for putting the visual elements together

Presenter
Presentation Notes
Composition- The organization and relationship of the elements to each other and the whole. The organizing principle or plan of a work. You can put the words together, but is it poetry? 
 
Principles of Art- the guidelines for putting the visual elements together.




Edgar Brandt, Firescreen, French 1923

Presenter
Presentation Notes
BALANCE- refers to a way of combining elements to add a feeling of equilibrium or stability to a work of art. Balance can be:
Symmetrical, formal balance in which two halves are identical




Utamaro Kitagawa, Sparrows on a bamboo branch, Japan, 1781-
1806, woodblock print

Presenter
Presentation Notes
Asymmetrical, more informal and takes into account the elements of art as qualities of weight.
  



Monks of Gyuto University, Yamantaka Mandala, 1991

Presenter
Presentation Notes
Radial balance occurred when objects are positioned around a central point.  




Ernest Whiteman, Untitled, 1991

Presenter
Presentation Notes
EMPHASIS- or contrast stresses the differences between the elements. Establish center of interest in their works. 




Ka Zoua Lee, Hmong Story Blanket, Laos,  20th century 

Presenter
Presentation Notes
HARMONY- Refers to a way of combining similar elements in an artwork to accent their similarities. Similarities with subtle, gradual changes.




Senufo, Granary Door, 19th century, wood and pigment

Presenter
Presentation Notes
VARIETY- a way of combining elements in involved ways to create intricate and complicated relationships. It is achieved through diversity and change.




China, Funerary Model of A Pavilion 
Han Dynasty

Presenter
Presentation Notes
GRADATION- refers to a way of combining elements by using a series of gradual changes in those elements. Refers to an ordered, step-by-step, change. 




Kate Harris, Presentation Cup, 1901

Presenter
Presentation Notes
MOVEMENT- is the principle of art used to create the look and feeling of action and to guide the viewer’s eye throughout the work of art. Often used to direct the viewer’s attention to a center of interest.




Ijaw Memorial Screen, Nigeria

Presenter
Presentation Notes
PROPORTION- is the principle of art concerned with the relationships of certain elements to the whole and to each other. Scale 





Akan, Men’s Wrapper, Ghana 

Presenter
Presentation Notes
RHYTHM- created by the careful placement of repeated elements in a work of art to cause a visual tempo or beat. Related to pattern.




No Class September 19

Visual Thinking Strategies 
September 26
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