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Presenter
Presentation Notes
Welcome 5th graders, my name is Ann and my personal pronouns are she-her-hers. I’m so happy to welcome you here today. I know that you saw some of images in your classroom around the theme of American Stories. For the next hour we’re going to up into the galleries and see the real objects and we’ll explore those stories together. And, while these objects are all from the United States by American artists, we’ll explore how they are related to the world, as well as to the individual. We’ll also discuss what might be the new story – the what’s next – and what do we still wonder about. 

Before we begin, we have a few rules that are important to follow while in the museum. What do you think they might be? (review the rules)

Let’s begin with an American that is very famous, the first president of the United States of America, George Washington. Follow me up to the 3rd floor. 




Presenter
Presentation Notes
Thomas Sully, Portrait of George Washington, 1820, oil on canvas, 32.12 
This painting tells a story of George Washington, but also the story of the united states government and founding of the rules for that government, what we call a democracy 
President as statesman and military leader (symbols) 
United States as New Republic based on Greek and Roman principles – Neoclassical
Painting direct copy of Gilbert Stuart’s Munro-Lenox portrait 

Transition 
This painting helps to tell a National story of George Washington as a stateman and leader through symbols, now let’s travel about 50 years forward in time to see how another artist chose to use symbols to tell a very personal story of living on a plantation in Mississippi. 

How has the artist, thomas Sully, shown us that he is an important man? A smart man? A military Man? 

copy of one of Gilbert Stuart's best-known portraits of George Washington, formerly owned by the New York Public Library.
Washington's right hand rests on a copy of the Constitution. 
Eagle: Roman symbol of power and victory
Fasces  symbol of authority, leadership
Medalion on chair: Roman crown of victory



Presenter
Presentation Notes
Attributed to William Howard, Writing Desk, 1870, yellow pine, Bull Durham tobacco box and cotton crate wood, 2012.11
Unique, personal style of William Howard – 70 objects 
Life of sharecropper (once enslaved) on a Kirkwood plantation in Mississippi 
Use of materials at hand 
Handed down from Howard’s family, William Howard, a man born in Africa and brought to the United States as a enslaved person. 

What’s the first thing you notice about this desk? What’s the human story? What’s the global story? What’s the untold story? 
What would you put your desk? What objects would you include on your desk to tell your story? 

Transition
This desk tells a very personal story of William Howard’s life as a sharecropper living on a plantation in Mississippi in 1870. Now let’s go see how a Minnesota artist tells the story of Minneapolis just about the same time. 




Presenter
Presentation Notes
Alexis Jean Fournier, Mill Pond at Minneapolis, 1888, oil on canvas, 46.8 
Accurate record of Industrial development in Minneapolis in 1888 
This view of the mill pond on the river, mill pond because of the flour (Pillsbury A Mill) and lumber mills (Farnham’s Mill). 
Minnesota had been a state for 30 years at the time of this painting in 1888. 
Stone Arch railroad bridge and Mississippi river as transportation and power
St. Anthony Falls 
Stone Arch Bridge, commissioned by railroad magnate James J. Hill and completed in 1883
Minneapolis as international center of lumber and flour industry 
Fournier was the son of a millwright, born in St. Paul 

Let’s imagine that we are back in time, in 1888, and walking into this painting. What does it feel like to be here. What sounds, are you hearing? Weather? Nature vs. Industry – raise your hands…

Transition 
Alexis Fournier, a Minnesota artist, showed us a glimpse of life from long ago through his painting of Minneapolis, the next artwork we will explore, is also by a Minnesota artist, but this artist documents how people live today. 

. 



Presenter
Presentation Notes
Wing Young Huie, Kids Playing, Frogtown, 1994, gelatin silver print, 98.22.5
Everyday life in the Minnesota community of Frog Town in St. Paul 
Intimate interaction between subject and photographer 
Wander the streets of Frogtown over 2 years taking photographs - 173 images and over 100 interviews
Frogtown as haven for immigrants- It has long been a neighborhood that welcomes newcomers to Minnesota, and today is home to one of the largest Hmong populations in the state
Huie as Chinese American artist from immigrant family - Huie was born in St. Paul, and lived here, but his mom and dad came from China. 
Differences between reputation and reality. 

What’s the story? What’s the human story? What’s the global story? What’s the new story? What’s the untold story? 

Transition 
Wing Young Huie captures the joy of children playing in a St. Paul community, now let’s go see how another artist has captured the sights and sounds of another city as we travel to New York City in the 1950s. Let’s go see what story this next painting tells. 



Presenter
Presentation Notes
Grace Hartigan, Billboard, 1957, oil on canvas, 57.35 
Hartigan captures life in NYC in the 1950s, after WWII
Economic prosperity creates consumer culture and thriving artistic center 
A bustling New York environment. when Americans had more time and money - and eager to buy new products. Magazines and Billboards along the highway told about these new products in the form of advertising
Technique and style of action painting based on collage - Gestural Style of action painting, revealing the physical act of painting.
Hartigan considered her art real, but not realistic
You should be able to enter the painting like a promenade - that you should be able to walk in anywhere and walk out anywhere. 

What does NYC Sound like? How would you move your arm to paint this? Show me with your fingers what size the brush would be? 

Transition 
We have discovered how Grace Hartigan has used images from advertising to tell the story of life in NYC in the 1950s. The last object on our tour will also use images to tell the stories of the Lakota people for over 100 years. 




Presenter
Presentation Notes
Lakota, Winter Count, 1900s, pigment on canvas 2002.163
Pictograph calendars of yearly events important to the community 
Nomadic lifestyle of the Lakota people – portable objects 
Winter Count recorded by “keepers” who kept the community’s history through the lens of the Lakota people 
Long Soldier, Hunkpapa Lakota

Start and end. What things do you recognize Do you have most memorable event of this year? Pair Share.

Conclusion 
Thank you for coming today and for joining me in exploring these six American Stories - how they tell a global story as well as the stories of the United States, Minnesota, the cities of Minnesota, and the personal stories of communities and relationships. Just a reminder that the museum is always free, so I hope you will come back often to discover many more of the stories that here to be told. 




Global Thinking Routines
(Another tool for your tool box!)



Veronica Boix
Mansilla, Principal 
Investigator. Veronica 
is a Principal 
Investigator at Project 
Zero, Harvard 
Graduate School of 
Education, where she 
also chairs the Future 
of Learning Institute.

“Global Thinking Routines are novel, 
simple patterns of thought that are 
used repeatedly in a learning 
environment to facilitate the 
development of global competence.”
(V. Boix Mansilla IDGlobal.gse.harvard.edu)

Project Zero video: http://www.pz.harvard.edu/who-we-are/about

http://www.pz.harvard.edu/who-we-are/about


Thomas Sully, Portrait of George 
Washington, 1820, oil on canvas, 32.12 

Presenter
Presentation Notes
This painting is a copy of one of Gilbert Stuart's best-known portraits of George Washington, which was finished in 1800 and formerly owned by the New York Public Library – the Munro-Lenox Portrait. Sully made many copies of Stuart's portraits of President Washington for government buildings and historical societies because Stuart could not meet the astonishing demand for them
Washington's right hand rests on a copy of the Constitution
sword alludes to his military heroism
Inkwell and quill – lawmaking 
Books – authority, written law 
Rainbow – dawn, hope beginning 
Eagles – victory symbols, Roman god Jupiter 
Fasces – ancient Roman, power of magistrate’s authority
Medallion – roman crown of victory 
The term democratic from Greek dēmokratia, from dēmos ‘the people’ + -kratia ‘power, rule



Allan Ramsay,
George III 
(1738-1820) 
c.1761-2

Presenter
Presentation Notes
Painted in the European tradition of aristocratic portraiture 
¾ pose – full length 
Low portrait view




Gilbert Stuart, 
George Washington 
(The Munro-Lenox 
portrait), ca. 1800, 
oil on canvas

Presenter
Presentation Notes
Gilbert Stuart – Lansdowne Portrait 
It depicts a 64-year-old Washington in his last year as president, Washington died December 14, 1799.
depicts President Washington's December 7, 1795 annual address to the Fourth US Congress
Stuart painted the Lansdowne portrait (1796), three copies of it, and five portraits that were closely related to it. 
According to Rembrandt Peale, President Washington granted a joint sitting to Stuart and him in the Autumn of 1795, only one sitting
The most famous copy is the one in the East Room of the White House.
Gilbert Stuart – Munro-Lenox portrait, c. 1800 
This is the first of four paintings in which Stuart revises the original Lansdowne Portrait. Washington’s pose is no longer an oratorical one, but one where he stands erect with his hand touching the document on the table. Also his body is now proportional — taller, thinner, truer to Washington’s actual physique
Thomas Sully, 1820 





Hiram Powers, Bust of George 
Washington, 1853, marble, 
51.42.A,B



Attributed to William Howard, Writing 
desk, c. 1870
Yellow pine, tobacco box and cotton 
crate wood, 2012.11

Presenter
Presentation Notes
William Howard was born in Africa and lived and worked at Kirkwood Plantation in Madison County, Mississippi, first as an enslaved man and then, after the Civil War (1861–65), as a free man. This desk was handed down through an African American family, along with the story of William Howard as its maker. Showcasing Howard’s ingenuity and technical skill, the desk has a high-style, neoclassical form constructed of rough “make-do” materials, such as Bull Durham tobacco boxes and cotton shipping crates. More than seventy separately made hand-carvings of weapons, tools, eating utensils, trade symbols, and other objects embellish the front and sides.







Alexis Jean Fournier, Mill Pond at Minneapolis, 1888, Oil on canvas, 46.8

Presenter
Presentation Notes
This view of the mill pond in Minneapolis was painted from the west side of the Mississippi River, looking toward the University of Minnesota. It shows the Stone Arch Bridge, commissioned by railroad magnate James J. Hill and completed in 1883



Lowry Hill, Minneapolis, 1888, 
oil on canvas, 50.14

Farnham's Mill at St. Anthony Falls, 
Minneapolis, 1888, oil on canvas,  44.23

Presenter
Presentation Notes
St. Paul native Alexis Jean Fournier painted a series of six views of Minneapolis in the summer of 1888, three of which are in Mia’s collection. 

Farnham’s Lumber Mill was one of several early mills located at St. Anthony Falls, on the Mississippi River between the towns of Minneapolis and St. Anthony. 

The falls made this area a thriving center of industrial activity in the 19th century, supplying cheap energy to saw timber and grind flour. For fifty years, beginning in 1880, Minneapolis was known as the flour-milling capital of the world.




Tiffany and Co., James J. Hill Presentation Tray, 1884

Presenter
Presentation Notes
The citizens of Minneapolis presented this elaborate tray to the railroad baron James J. Hill (1838–1916) on September 10, 1884. It honored Hill’s “work, character, and career in the Northwest” and commemorated the recent completion of the Stone Arch Bridge, which allowed passenger transportation across the Mississippi River into the city. The tray is engraved with a view of Minneapolis in 1884, including the Stone Arch Bridge, the Washburn flour mill (on the left) and the Pillsbury flour mill (on the right). Upriver is the Hennepin Avenue Bridge and to its left the Minneapolis Union Depot, part of Hill’s development of rail service in the city. In the border are scenes of events from Hill’s career, culminating in a portrait medallion at the top. Separating these are six trophy heads of animals native to the Northwest Territory: elk, buffalo, Rocky Mountain sheep, deer, and wolves.



Wing Young Huie, 
Kids Playing, 
Frogtown, 1994, 
98.22.5  



Martin Wong, Polaris, 1987, acrylic on canvas, 2017.35 

Presenter
Presentation Notes
Martin Wong was a chronicler of the Chinese American community in San Francisco’s Chinatown and the South and Central American, Caribbean, and African American communities on New York’s Lower East Side. While much of Wong’s work depicts the grittier side of life in New York’s East Village, Polaris offers an optimistic and fantastical vision. Eight children of various ethnicities sit in a circle, playing marbles, on a large map of the night sky. At the center of both the map and the canvas is Polaris, the North Star, which serves as a guide for navigation. Here the children, like the stars in the Northern Hemisphere, circle around Polaris—a symbolic beacon of a brighter future.



Imogen Cunningham, Ruth 
Asawa and Her Family, 1957
Gelatin silver print 75.16



Grace Hartigan, Billboard, 
oil on canvas, 1957, 57.35







Without Boundaries: Fiber Sculptures and Paintings by 
Women Artists

Presenter
Presentation Notes
Yayoi Kasuma, Untitled, 1967



Lakota Winter Count, 20th century, pigment on canvas, 2002.163

Presenter
Presentation Notes
1798 – making relatives ceremony to 1904 when star died, covers 106 years (1798–1904) 
In 1833, a spectacular meteor shower occurred over the Plains
Tribal leaders and the keeper of the calendar agreed on an image to represent a single important event from each year
The keeper drew the images and was charged with recounting their stories as a way for tribal members to learn their collective history. Winter counts were recorded on animal hides but were sometimes transferred to cotton fabric—for preservation, when a new keeper took over, or on commission for non-Indians. This winter count, on muslin, of a Lakota community’s history.



Book of Drawings, c. 
1876, Bear’s Heart, 
pencil, ink and crayon, 
98.151.1

Presenter
Presentation Notes
Book of Drawings, c. 1876, Bear's Heart. Pencil, ink, and crayon,  98.151.1
As hunting declined and large animal hides became scarce, Plains men transferred their drawing skills to paper, often using sketchbooks or ruled pages of accounting ledgers. Drawing with graphite, colored pencil and crayon instead of pigments, artists continued to depict hunting and warfare - the same themes shown on hide paintings. They also sketched scenes of daily life or autobiographical events.




Headdress, late 19th-early 20th century
Tsistsistas (Cheyenne) or Lakȟóta
Bald eagle and other feathers, wool, 
buffalo hide, cowhide, horsehair, 
beads, pigments

Presenter
Presentation Notes
This headdress is the gift of Jack Garcia, a Lakota descendant of Long Wolf, who led Lakota, Cheyenne, and Arapaho warriors in the victory against General George Custer at the Battle of Little Bighorn, in 1876. Created by a Tsistsistas or Lakota artist, it is a symbol of power, leadership, and generosity. In this same spirit of Lakota generosity, the Garcia family gave the headdress to Mia for visitors to admire and appreciate. At its installation, a Lakota medicine man blessed the object with the family.



Horse Nation of the Očhéthi Šakówiŋ



December 5, Wednesday Class in 
Pillsbury Auditorium 

Coats and bags okay 
Coffee and snacks approved 
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