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Nick Cave, Soundsuit, 2010, metal, wood, plastic, pigments, cotton and Acrylic fibers, 2011,1,b
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Imagine you are wearing this sound suit. How would you dance/move in it? What does it make you feel like? If you were to make your own soundsuit, what would you make it out of? What would it sound like? 
Cave wants the viewer to be inspired and empowered – to bring about change for happier, more cooperative communities. 
Inspiration from various cultural clothing – armor, Mardi Gras regalia, African and Native American and high fashion 
Centered around hiding and revealing something about your identity – cover the whole body 
Soundsuits are both static (meant to be viewed in a museum setting) and active (there is potential for movement and dance)
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Presentation Notes
Soundsuits are both static (meant to be viewed in a museum setting) and active (there is potential for movement and dance)
Performance artist 
Like Masquerades in Africa and elsewhere, the suits come to life in movement
He has a BFA in Fiber arts, and studied and performed with Alvin Ailey dance troupe 
He doesn’t see himself as an artists, but rather a humanitarian.  




Presenter
Presentation Notes
Cave uses recycled materials, giving discarded or devalued materials new life, transforming them into something that is valued and beautiful. 
Cave was one of 7 boys, and would embellish his hand-me-down clothes and redesigning them. 
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Bodysuits sewn by Cave and his assistants 
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Presentation Notes
He created his first soundsuit in 1991, he saw it as a way to assert his individuality in public space through his every movement. He was moved by the beating of Rodney King by white police, and thinking about race relations and identity
 The work came as a response for his search for a material that embodied a sense of being discarded, ignored and unvalued. .Walking through a Chicago park, he began collecting fallen twigs. 
“I was thinking about, well, you know, I’m a black male. I don’t know what it’s like to feel discarded, dismissed, devalued,” he said. “And, you know, I was in the park and I was really sort of going through this emotional struggle with that incident and my own sort of identity. You know, the moment I leave my house I could be a victim of circumstances, you just never know.”

“But I didn’t even think I could put it on the body,” he admitted. “And then once I stepped into it I thought about building this sort of second skin, you know, a suit of armor, something for protection purposes. Then I started thinking about protest. In order to be heard you’ve got to be aggressive, you’ve got to speak louder.”



North American, Great Plains region (Lakota), Woman’s Dress, about 1880-
1900, leather, cotton, copper, and glass beads 74.64.5
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What do you think is the most important part of this dress? Sounds? Creation story, Kangi – the crow 
Sacred pipe bag – loon, otter, beaver, and turtle 
New land = Turtle Continent 
Traditional clothing worn for special occasions
dance is about control, continuity and beauty – slow steady rhythm 

The Lakota once inhabited the Northern woodlands, but were forced westward by European settlers, By the 1800s the Euro-Americans had overrun the Plains, killing off the bison, and many plains groups were forced onto reservations. 





Lakota Dress, Turtle-by-the-shore-of-the-lake-
design, detail of yoke
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U-shape = sacred turtle, rests over the wear’s heart 
Blue – Sky reflected in the water, turtle’s home
White strip = lakeshore
Large stars = stars reflected in the water at twilight (?) 
Three triangles may represent the tipi reflected in the water 
Some design may just be intended to delight the eye 
Some designs may appear to woman in a dream 
Sleeves highlight the legs, hide of the elk (?)
Usually men hunted the and women tanned, but, and sewed the skins, and crafted the beadwork.  
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Glass beads, called seed beads, traded by Euro-American traders starting as early as the 1600s. 
The tine beads replaced quill embroidery, which was difficult and time consuming, taking many months to complete. The beads needed no preparation.
The ability to embrace and reshape new materials to reflect their own artistic and cultural identity.



David P. Little, Three Lakota Girls in Their Dancing Dress, 1991, Color coupler print, 92.9.2

Minneapolis Institute of Art 11
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Living culture! 


Dyani White Hawk, Untitled
(Quiet Strength 1), 2016
Acrylic on canvas, 2016.74



Presenter
Presentation Notes
Dyani White Hawk creates art that draws on traditions of abstraction from both Native and non-Native art. As a result, her artworks both call attention to and begin to remedy the absence of Native voices within the history of abstract painting. She says her works are meant to “call out the lack of representation in mainstream educational institutions and literature, break down misconceptions and generalizations, and reinforce the importance of Native voices within contemporary art.” In her earliest work, White Hawk directly incorporated aspects of Lakota symbolism and design motifs. Here, however, the reference is less overt. Thousands of vertical lines combine to create a nonrepresentational pattern. The vertical lines subtly refer to traditional quillwork—the use of porcupine quills to create decorative patterns. Quilling has sacred significance for the Lakota people, and quill artists, usually women, are deeply respected within their communities. White Hawk brings this cultural understanding to her work and has meticulously painted each vertical line with the same focus and intention of quillwork artists.


Headdress, late 19th-early 20th century, Tsistsistas
(Cheyenne) or Lakhéta, Bbald eagle and other
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Presentation Notes
This headdress is the gift of Jack Garcia, a Lakota descendant of Long Wolf, who led Lakota, Cheyenne, and Arapaho warriors in the victory against General George Custer at the Battle of Little Bighorn, in 1876. Created by a Tsistsistas or Lakota artist, it is a symbol of power, leadership, and generosity. In this same spirit of Lakota generosity, the Garcia family gave the headdress to Mia for visitors to admire and appreciate. At its installation, a Lakota medicine man blessed the object with the family.


John Singer Sargent, American, The Birthday, 1887, oil on canvas, 62.84
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Presentation Notes
Which details are easy to see, which are hard? Who is most important? 
Albert and Charlotte Besnard. Photography and Japanese prints.
“The Picture represents a feast day cake which my wife is about to cut to the great joy of our little Robert, whose birthday it was. I can be seen standing at the back of the picture participating in this family feast. What a precious souvenir for his mother and me.”
- Robert Besnard, 1923 
The painting became more valuable to the family after Robert’s early death. 
Robert died fighting in World War I, at age 33, he had led a successful painting career and married the American artist Lita Besnard, had three children. 
Sargent’s painting has traditionally been dated to 1887 based on the number of candles on the cake - six (Robert was born in 1881). 
Albert Besnard comments that Sargent painted it in 1885, when he would be turning 4.
Or Sargent may have invented the whole scene, Sargent was visiting Paris at the time of Robert’s June 1 birthday, both in 1885 and 1887
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Sargent is not interested in describing the event in precise details but rather giving us the essence of things. 
American Impressionist – international artist that lived most of his life abroad. 


Albert Besnard, French, 1891, Robert Besnard, Age 9 5,
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Presentation Notes
Here is a confident, rather short boy of nine and a half, whose facial features and attitude have visibly matured. Below the image, his age and name are recorded on the printing plate, along with the year the plate was made. Leaning against the wall behind him is a large portfolio of drawings and prints. Such bins were a common sight in the Besnard home, since both Albert and Charlotte were practicing artists. All of the Besnard children became artists. Robert trained and collaborated with his father and often exhibited at the Paris Salons.
Robert’s parents moved to Paris in 1883 when Robert was 2 years old. 
Sargent’s painting has traditionally been dated to 1887 based on the number of candles on the cake - six (Robert was born in 1881). 

Albert Besnard comments that Sargent painted it in 1885, when he would be turning 4.
Or Sargent may have invented the whole scene, Sargent was visiting Paris at the time of Robert’s June 1 birthday, both in 1885 and 1887



Madame X (Madame Pierre Gautreau),
John Singer Sargent, 1884

Wik
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Presentation Notes
Madame Pierre Gautreau (the Louisiana-born Virginie Amélie Avegno; 1859–1915) was known in Paris for her artful appearance. Sargent hoped to enhance his reputation by painting and exhibiting her portrait. Working without a commission but with his sitter’s complicity, he emphasized her daring personal style, showing the right strap of her gown slipping from her shoulder. At the Salon of 1884, the portrait received more ridicule than praise. Sargent repainted the shoulder strap and kept the work for over thirty years. When, eventually, he sold it to the Metropolitan, he commented, “I suppose it is the best thing I have done,” but asked that the Museum disguise the sitter’s name.


John Singer Sargent, Luxembourg Gardens at Twilight, 1879
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Sargent painted a second version of the composition (Minneapolis Institute of Arts), which he kept for himself; the dome of the Pantheon is visible on the horizon in that picture, as is geographically correct. A second version is in the Philadelphia museum of Art. The words "to McKim" on the canvas refer to Charles Follen McKim, a close friend of Sargent's. He was a member of McKim, Mead and White, the New York architectural firm that designed the original 1914 Minneapolis Institute of Art building.

It shares the Impressionists' interest in the effects of light and color at a specific time of day and in everyday, middle-class subjects. Yet by scrubbing in the thin paint to create the opalescent areas of color for sky, gravel paving, and stone architecture at twilight and the dark, billowing forms of trees, Sargent created a study in tone and atmosphere more akin to the carefully adjusted harmonies of James Abbott McNeill Whistler. 


Edgar Degas, Mademoiselle Hortense Valpincon, French, 1871, 48.1
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Throughout his life, Degas was a frequent guest at Ménil-Hubert, the country estate of his childhood friend Paul Valpinçon. Located in Normandy, Ménil-Hubert offered the artist a pleasant change of scenery and a family of captive yet willing models, whom he depicted on numerous occasions. This portrait of his host’s eldest child and only daughter, Hortense, ranks among the most memorable products of those visits and stands as the most winning depiction of a child from Degas’s long career. The circumstances surrounding the portrait’s creation were documented in the 1930s during an interview with Hortense, then Madame Jacques Fourchy. She said that, having come to Ménil-Hubert in haste, Degas was without proper canvas and was given a remnant of mattress ticking as a substitute. This account was dismissed by later art historians as a faded anecdote. However, the accuracy of Hortense’s memory was substantiated in 1996 when a pattern of blue-and-white striping was discovered at the taped edges of the canvas. The portrait remained in the Valpinçon family until 1930, when Hortense sold it to Wildenstein & Co., from whom The Minneapolis Institute of Arts acquired it in 1947.


William Adolphe Bouguereau, Temptation, French, 1880, 74.74
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Bwa, Plank Mask, Burkina Faso, about 1960, wood and pigment, 98.2
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Presentation Notes
The masks are danced during initiation ceremonies for young men and women, and appear at funerals and memorial services. They are also danced during the harvest ceremonies. During the fifteen day initiation ceremony, young petitioners are taught the meanings of the symbols on the mask. They learn the importance of becoming a respected Bwa, and the dangers of straying from the path of social behavior established by the ancestors. These lessons are symbolically represented on the mask. The checkerboard pattern on the back of the mask represents the value of learning. When young initiates graduate from the ceremony, they are given a new white goat hide to sit on during ceremonies. Years later, the young initiate becomes an elder and the hide ages to a dark color. The checkerboard pattern emphasizes the reliance between the elders, symbolized by the dark areas, and the young initiates, symbolized by the light areas.


dark side of the moon

crescent moon

Bwa X, mark of devotion

beak of the hornbill

owl-eyes, bird of power

Bwa, Plank Mask, about 1960

Minneapolis Institute of Art

bull-roarer, voices of the spirits

path of proper behavior

protuberant mouth represents
sacred well

triangular kenaf leaves, tears shed or
ancestors


Presenter
Presentation Notes
The double zig-zag line on the plank of the mask represents the path of the ancestors. The crescent shape on the top of the plank represents the moon, and the importance of time in the ceremonial year when masks are danced.
X = Bah-DAH-way, scar of initiation that each initiate receives 
Hornbill 
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Presentation Notes
Each mask represents a specific spirit. The mask controls the power of that spirit through masquerades. Plank Mask is known as nwahn-TAHN-tay 
Plank masks are used together with other Bwa mask forms. Serpent and butterfly mask.
The Hibiscus fiber costumes protect the dancers from the powerful spirit forces that inhabit the mask. The young men learn the dances, and the young women learn the accompanying songs. 


Sowah Kwei, Fantasy coffin, 1993

Somalia, Basket, early 20th century



Paul Signac, French, Blessing of the Tuna Fleet at Groix, 1923, oil on canvas, 62.36
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Sounds, feel, smells, 
Neo-impressionist focus more on the psychology and scientific theories of color, 
Colleague was Seurat – opponent colors - Chromoluminarism, or Divisionism 

Each stroke appears as separate and distinct dabs of color to cooperate or contend with one another. 
Signac wrote, “For a color to be beautiful it should be influenced by its neighbor by harmonizing and subduing it, for their common benefit.”
Complementary, analogous, and achromatic (black and white) 
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1 Primary colors

2 Secondary colors 3

3 Tertiary colors
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Opponent color theory, complementary colors 



Melanesian, Papua New Guinea (latmul), Kundu Drum, 20th century, wood, 98.37.3
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Two sound chambers – earth and sky, the major components of the cosmos. 
The drum’s handle links the two worlds. The drum becomes spiritually charged when elaborately decorated. And the power within the object is believed to affect the welfare of the entire village/community.
Kinship group takes a totem from the birds and animals of the Sepik River region, a symbol of that groups ancestral heritage. The drum, along with flutes, are used in songs to recount and honor the names of the ancestral groups – up to 20,000 names. 
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Spirit House (Hus Tambaran), Middle Sepik River
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One of the  most important events is the men’s house is the initiation of young men, where they are taught the sacred knowledge of the Iatmul ancestral heritage . 


Minneapolis Institute of Art



Garamut Slit Drum, Middle Sepik River Region, 93.20 (not on view)

Papua New Guinea, Middle Sepik River region,
latmul Mai Mask, 20t century, 85.51 (not on view)
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The Mei masks of the Iatmul people of New Guinea are not face masks, but are tied to a conical structure made of plaited fibers which covers the head and shoulders of a dancer. While similar in shape, the style and decoration of the masks vary by village throughout the Sepik River region. Mei masks usually appear in male and female pairs representing the ancestral sisters and brothers of a village clan. Each clan owns a pair, and when not in use, they are kept in the clan elder's house. The masks are also used in battle to frighten enemies into submission, and to impress young boys during initiation ceremonies. Since the 1960's many traditional villagers have supplemented their incomes by producing mei masks for sale to collectors and the new market opportunities created by growing tourism.
Carved from a felled tree the slit drum, or garamut, is the most important instrument in the Sepik River region. It is engraved and painted in different stages, and kept in the men's ritual house for ceremonies such as male initiations. This drum still has remnants of its original red, white, and black pigments, while carvings on the drum's body show what appear to be two fish surrounded by intricate curvilinear designs. The finials of the garamut are ornamented with figures characteristic of the Sepik region with their long, hooked noses and tiered headdresses. These figures represent important ancestors and demonstrate clan affiliation. The people of the Sepik area understand the drum's sound as its "voice." This voice can carry long distances to announce meetings, call individuals, issue warnings, and even contact neighboring villages. Communication occurs through a complex series of rhythms and tones beat out with a wooden stick by an initiated man. More than just an instrument, this drum is central to the lives the entire community
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